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MRS. HEARN’S ART BEQUESTS. 

Che will of Mrs. Laura Frances Hoppock 
Hearn, widow of George A. Hearn, thus filed 
for probate, discloses gifts by Mrs. Hearn ot 
paintings to the Brooklyn Museum, and oi 
her collection of laces to the Metropolitan 
Museum. The latter also receives her col- 


lection of watches, including many ancient | 


and quaintly-wrought timepieces. She gives 
the collection of books lett her by her hus- 
band to her grandson, Donald H. Cowl. 


The paintings given by Mrs. Hearn to the 


Brooklyn Museum are: Hobbema’s “Land 
scape in Holland,’ Crome’s “Pond in the 
Forest,” Gainsborough’s “Lady Shefheld, 
and Wyant’s “Moonlight and Frost.” 

Under the terms of the will of George A. 
Hearn, which left his collections of paint- 
ings, ivories, Chinese porcelains, and other 
art works to his wife tor life, the executors 
under his will are authorized to sell these 


collections at auction at such time as they | 


deem expedient. ‘he executors have reacned 
no decision, but there is said to be no like- 
lihood of a sale in the immediate future, The 
collections were appraised recently at 
$594,254, 


WINNERS AT ART ALLIANCE. 


The Art Alliance of America has in-| 
augurated its new galleries, at 10 E. 47 5t.,) 


by a novel and timely exhibition, to con- 
tinue to May 26. Hand-woven and hand- 
decorated fabrics present especial interest 


at this time when originality of design and' 
color must be looked for from American! 


artists, and the display in question will be 
most helpful in suggesting both of these. 

The dominant note at the Art Alliance, 
is the Batik exhibit, from which important 
results may be expected. This skilful 


adapation of Javanese art, to suit the re-| 


quirements of woman’s wear or to be ap- 
plied to interior decoration, is well exempli- 
fied in the two principal prize winners, both 
of which are Batik designs on the filmiest 
of chiffons, the first prize as was announced 
in last week’s Art News, having been 
awarded to Mrs. Hazel Bernham Slaughter 
for a creation in two shades of red, the de- 
sign in the more brilliant hue and the 
ground in a deep, almost claret tint; and 
the second prize to Mrs. Helen C. Reed. 





MADONNA WITH THE CHILD. 

Che “Madonna with the Standing Child,” 
reproduced on this page and said to be an 
early work by Giulio (Pippi) Romano, 1s 
owned by Mr. M. J. McHugh of Providence, 
R. I. The canvas has been in Mr. McHugh’s 
family for over 60 years, and they, in turn, 


received it from the Kev. Father Quinn, | 


former pastor and builder of St. Mary's 
Catholic Church, Providence, who brought it 
from Rome, where he was ordained and re- 
ceived his degree. 

The authenticity of the 
seem to be 


picture 


nently in both line and color treatment. 
These characteristics show, first of all, the 
grandeur of form and exhilarating spirit of 
Giulio; and secondly, the influence upon that 
artist of his personal contact with his mas- 
ter, Raphael and with the latter’s works. 
The “Transfiguration” in the Vatican Mu- 
seum, one of the most grandiose of Raph- 
ael’s works, was less than half-finished at the 
time of his death and the great work was 
completed by Giulio Romano, the lower half 
of the picture being entirely by his hand. 
Romano painted carnations with a peculiar 


russet or brick-red tone, which is consid-| 
ered as his signature on ‘all paintings of} 
Raphael’s Roman period. He also used a} 


poor grade of brown pigment which in time 
has powdered and fallen away. Otherwise 
his work has come down in fairly good con- 
dition. Sketches for a Madonna by Raphael 
in the Albertina, Vienna, show clearly where 
Romano got his idea of ‘this beautiful com- 
position, 

The attention of many connoisseurs have 
been brought to this picture. In the early 


years of research regarding its authenticity, | 
the owner was led to believe that it was the} 


work of Antonio Allegri (Correggio). The 
art authorities of the Italian Government, 
headed by Signor Corrado Ricci, took the 
matter up and, after a hypothetical opinion 
in which they contended that it “was not by 
Correggio, nor of his school, but had traces 
of the grandeur of form” common only to 
the followers of Michel Angelo” which led 
them to the conclusion that it was of Roman 
origin. 

The painting is on canvas and measures 
35 x 27 ins., and is in a fairly good state of 
preservation. 


would | 
recognized by the individual | 
traits of Romano, which stand out promr- | 


| BEECHAM SALE A SUCCESS. 
A special cable despatch to the “The 
World,” from London, says the first day’s 
sale at Christie’s of the late Sir Thomas 
| Beecham’s collection of pictures realized 
| $276,575. Of the famous Constables, ‘“Sal- 
| isbury Cathedral,” beginning at 1,000 gns., 
rose in leaps to 6,200 gns. “On the Stour,” 
| fetched 6,000 gns., “The Ponds at Hamp- 
| stead Heath,” 2,400 gns., and another view 
|of the ponds, 2,750 gns. 
Turner’s “Walton Bridges,” which rea- 
| lized 7,350 gns. at the Essex sale in 1893, 
caused a stir when it was put up at the close 
of the sale, but it only realized 3,500 gns., 





WHISTLERS FOR AMERICA. 

The collection of Whistler paintings and 
etchings, together with the original engrav- 
ing plates and many of Whistler’s letters, 
formed by Joseph Pennell and Mrs. Pen- 
nell, has been presented to the U. S. Gov- 
ernment by the Pennells. The gift also in- 
cludes many books and manuscripts. 

Joseph Pennell, who has lived in London 
for the last thirty years, is soon to become 
a permanent resident of the U. S., accord- 
ing to a letter received by Edward Robins, 
of Phila., brother-in-law of Mr. Pennell. 

Whether the Pennells will live in Phila- 
delphia has not been decided. 





MADONNA 
Giulio 
(1492-1546) 


Owned by Mr. McHugh 


less than half the original figure. 

In the second day’s sale, May 4, were 
itwelve famous Turners, which brought in 
26,300 gns. A Constance, for which Rus 
kin paid £88, was sold for 4,050 gns. The 
opening bid was 100 gns., and the price rep- 
resents about £20 for each square inch of 
its painting. 

Ludlow Castle was jumped from 600 gns. 
'the price paid for it forty years ago, to 
2800 gns., and Windsor Castle, which in 
1908 brought 1,700 gns. was now purchased 
at 3,200 gns., while Florence jumped from 
'340 gns. paid for it twenty years ago, to 
2.250 gns. The collection realized a total 
of £97,000 (about $461,720 at the present 
low rate of exchange). 


| William de Leftwich Dodge has re- 
|cently made two large posters for the 
| Government to assist in naval recruiting, 
‘at his studio, 51 W. 10 St. The posters are 
|“The Awakening” and “Protect Your 
| Home—Enlist in the Navy,” will soon be 
reproduced for exhibition. 

Mr. Dodge has also received a request 
to make a poster for the army. 
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Romano 





CHILD 


BEAUX ARTS COMPETITION. 


Students of the Beaux Arts Institute of | 
Design, No. 136 E. 75 St., will compete in 
designs for the groups, fountains, single 
figures and ornamentations for the more 
important buildings to be erected in the 
grounds of the Bronx Exposition to open 
in May, 1918. Several competitions will be 
held under the direction of the Beaux Arts 
Society of Architecture and the National 
Sculpture Society, of which the school is a 
branch. 

The judges of these competitions will be 
Frederick Macmonnies, Daniel C. French, 
Herman McNeil, Herbert Adams, A. 
Sterling Calder, Robert Aitken, Gutzon 
Sorglum, Cartsino Scarpitta. Lloyd War- 
ren, Thomas Hastings, J. Otis Post and 
Kenneth M. Murchison. 


Lawton Parker has been busy lately 
with plans for the Rodin Studio building 
which he and Mr. and Mrs. John Fry are 
erecting at 57 St. and 7 Ave., and of which 
Cass Gilbert is the architect. 


| communication 


FLETCHER PLANNED MUSEUM. 

Last New Year’s day, according to the 
N. Y. Herald, the late Isaac D. Fletcher had 
arranged to leave his home, No. 2 E. 79 St., 
and the collection of jewels, paintings, rugs, 
potteries, statuary and stained glass it con- 
tains to the city, to be maintained as a pub- 
lic museum, supported by an endowment 
which he would provide. This intention 
was abandoned a short time before the 
drawing up of his final will, in February, 
on the advice of friends, who indicated that 
the treasures he valued so highly could be 
displayed to better advantage and would 
receive more expert care at the Metropoli- 
tan Museum. 

The will has not yet been probated, and 


| will not be probated for five or six weeks, 


to permit notice to be served on Horace 
Fletcher, brother of the testator, who is in 
Copenhagen. It is understood that in addi- 
tion to the gifts already enumerated in the 
Art News the Museum will receive the 
Fletcher home and the jewels worn by Mrs. 
Fletcher, who died in 1914. The home, 
which probably will be sold, is valued at 
$1,000,000, and the jewels could not be dup- 
licated for less than $2,000,000. 

The most important item in the collec- 
tion of precious stones is a diamond neck- 
lace, of which one gem is said to have cost 
$100,000 and the complete string $1,000,000, 
An emerald necklace consisting of two 
dozen stones perfectly matched, ranked 
among dealers as the finest in existence, is 
valued at $750,000. Because Mrs. Fletcher 
expressed a wish that her jewels be not 
worn by another after her death, friends 
believe that the sale of half of the famous 
pearl necklace to Joseph E. Widener, of 
Phila., for $600,000 in February, 1914, was 
the only deduction made from the collec- 
tion. 

Among the art possessions of the late 
Isaac Dudley Fletcher, whose eight million 
dollar collection has been willed to the 
Metropolitan Museum, are no less than four 
of the finest canvases of Bolton Brown, 
selected and purchased by this fastidious 
collector at different times during the past 
ten years. One of these is “The Pine 
Bough,” reproduced in the AMERICAN ART 
News in 1909; another which will be re- 
membered is “The Yellow Parasol,” con- 
sidered by Mr. Fletcher to be the most 
beautiful of all Mr. Brown’s works. 


PARIS ARTISTS ACCLAIM U. S. 


ee Dannat, the president of the Paris 
Society of American Painters, has the hon- 


|or to inform its members that he has re- 


ceived the following letter in answer to a 
addressed by him to the 
President and Committee of the “Frater- 
nité des Artistes” on the occasion of the 
entry of the United States into the war on 
the side of the Allies: 
LA FRATERNITE DES ARTISTES 
Grand Palais des Champs Elysées, 
Paris, le 13 Avril, 1917. 
M. W. T. Dannat, 
President “The Paris Society of 
American Painters.” 
Mon cher Président et Ami: 
Je suis infiniment touché de votre lettre. 
lLa reconnaissance que vous témoignez a la 


| France, nous l’éprouvons, nous aussi, pour 


les Etats-Unis et particuliérement au mo- 
ment ou ils se joignent a nous pour com- 
battre un méme ennemi. 

Comment oublierions-nous, en effet, tout 
ce que vous avez fait pour nous depuis le 
début de la guerre. La France est main- 
tenant bien payée de ses souffrances; déja 
apparait comme certain le triomphe des 
idées qu’elle représente dans le Monde; et 
entrée en guerre, aux cétés des Alliés, de 
votre grande et généreuse Nation, donne a 
la cause qu'elle défend la plus éclatante 
consécration, 

Veuillez, je vous prie, remercier en mon 
nom et au nom de la “Fraternité des Ar- 
tistes” tous vos confréres de “The Paris 
Society of American Painters” et croyez, 
mon cher Président a mon bien affectueux 
dévouement. 

(Signe) Le Président de la 
Fraternité des Artistes—Membre 
de I’Institut, 
Léon Bonnat. 


Louis C. Mullgardt, designer and archi- 
tect of the new Memorial Museum now in 
course of construction at San Francisco, 
has just given a collection of nine charcoal 
drawings to the Golden Gate Park Museum. 
The drawings include portrayals of Cali- 
fornia redwood trees, and others of vol- 
canoes made by the artist during a recent 
visit to Hawaii. 
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EXHIBITIONS NOW ON, 








Summer Show at National Arts Club. 


The National Arts Club, 119 E. 19 St., is 
holding its annual exhibition, from May to 
September, of sketches and studies by 
painter members of the club. Oils, pastels, 
and a few watercolors are included in the 
258 pictures on view. 

The Hudson River scenes by Hayley 
Lever attract attention by reason of their 
brilliant color and the opportuneness of 
their battleships which stand out in 
patriotic array in each of the six canvases 
exposed. J. William Fosdick shows garden 
scenes and two landscapes, all good work. 
Guy C. Wiggins contributes a characteris- 
tic study of “Fishing Boats at Rockport, 
and themes of a like nature are admirably, 
if differently, treated by Nichola d’Ascenzo, 
Paul Cornoyer shows a “Café Interior, 
more realistic than beautiful, but well exe- 
cuted. Annie Traquair Lang, pupil of the 
late William M. Chase, is represented by 
a portrait of the master and five other pic- 
tures, all brushed in her usual style. Four 
canvases by Charles P. Gruppe, “Hillside 
Pasture,” “A Windy Day,” “Central Park 
and “Under the Apple Trees,” represent 
adequately this artist’s work. “A Glouces- 
ter Pier,” and “A Summer Afternoon,” by 
Henry B. Snell, are both good. “Just 
Birches,” and “Harvest Moon,” by. Robert 
Vonnoh, must be mentioned for their quali- 
ties of technique and atmosphere. Need- 
less to dwell on the excellence of E. Irving 
Couse’s Indians. His six contributions to 
the present show are up to the high 
standard of his best work. Bolton Coit 
Brown’s “Misty Morning,” and “On Seneca 
Lake,” are interesting and may be classed 
among the attractive numbers on the cata- 
log. Alice Worthington Ball’s “In a Breton 
Church” is a beautiful composition, the 
touching figure of the Bretonne peasant girl 
kneeling in prayer, and the atmosphere of 
devotion pervading, the entire scene in its 
exquisite simplicity, are admirably conceived 
and rendered. Leon Dabo’s three studies are 
typical examples of his work. Four land- 
scapes by G. Glenn Newell are interest- 
ing compositions. Mrs. Dunlap Hopkins 
“Roses of Italy” are redolent with the 
fragrance of the sunny south. Clara T. 
MacChesney is to be commended for her 
“Flowers,” “The Hacienda,” and two other 
studies. 
sketches. Edward Dufner’s landscapes and 
Pieter van Veen’s “Along the Marne,” are 
of interest. In point of fact, the exhibition 
is distinctly interesting, even if unstinted 
praise cannot be meted out to all of the 
work shown. 





Yonkers Art Exhibit. 

The Yonkers Art Association has o ened 
its second annual exhibition at the ; ublic 
Library, in Yonkers, to continue until May 
20. Work of a number of well-known ar- 
tists is on display. 





Lillian Genth of 62 Washington Sa., is 
soon to leave for her country place at Falls 
Village, Conn. 


Charles Vezin shows several good | 





Summer Exhibition at Milch’s. 


For its summer exhibition the Milch Gal- | 


lery, at No. 108 W. 57 St., has assembled a 
score or more of most representative ex- 
amples of some of the strongest modern 
American painters, so that the handsome 
well-lit upper gallery presents a most de- 
lightful and attractive appearance. 

The display is essentially one of quality 
and exceptional quality at that, and the 
works have been brought together by the 
exercise of knowledge, taste and experience 
by Mr. Rehn. 

The example of J. Francis Murphy is one 
of those smaller landscapes which best re- 
veal his poetic feeling and his tender tonal 
sense, here is an unusual, large wood 
interior, with a nude nymph, beautiful in 
its effect of sunlight, filtered through leaves 
by Childe Hassam, an early landscape, dated 
1884, by Alden Weir, filled with poetry and 
in a low soft gray color key, a most ap- 
pealing canvas, a good, small landscape and 
sheep by L. P. Dessar, a beautiful example 
of W. L. Lathrop (dated 1904) “Before the 
Rain,” one of those simple poetic works 
which have made his fame. 

There is a superior canal with white 
house and passing barge by the tonalist 
Robert Spencer, an admirable example, a 
winter landscape by Daniel Garber, un- 
usually delicate and delicious in color, with 
fine distance and atmosphere, a remarkable 
large marine in his accustomed silvery 
grays “Sunlighted Horizon” by Emil Carl- 
sen, a charmingly refined two figure work, 
essentially decorative and delicate in color 
by Robert Reid, a novel coast scene in 
Hawaii with ruddy volcanic rocks by Paul 
Dougherty, a delightful bust portrait of a 
boy by George Bellows, a half length 
of a girl, very characteristic, by Robert 
Henri, a large and fine Venice by George 
Bogert, and a small glowing “Innessy” 
landscape by Eliot Daingerfield. 

From William Ritschel comes a large, fine 
coast scene and marine “The Golden Path- 
way” and from Willard Metcalf his ex- 
quisite, well-known “Trembling Leaves.” 
ballard Williams and Carleton Wiggins are 
also well represented and there is a large 
and striking landscape by Bruce Crane. 





Portraits by M. A. Rasko. 


M. A. Rasko, a newcomer in the field of 
portraiture, from Budapest, and who is a 
pupil of Franz von Lenbach and von 
Stuck, offers a group of recent portraits 
for an exhibition at the Print Gallery, 707 
Fifth Ave., now on until May 17. 

Several of the portraits have good delin- 
eation of character, and clever handling, 
despite an occasional tendency to faulty 
draughtsmanship. 

A three-quarter length portrait of Mrs. 
Robert Sweeny is well painted and has 
good color, but the drawing of the right 
arm is faulty. Miss Dorothy Norris, of 
Phila., is portrayed in a blue kimona, and 
the portrait is rendered with considerable 
dash, and the artist has well caught the 
personality of his sitter. 

Among other portraits are those of Mr. 
Fritz Kreisler, standing, with violin in hand, 
Mrs. Karl Freund, seated, with her figure 
outlined against a background of Chinese 
decorations, Count Salm and Countess Salm 
(formerly Miss Coster), Mrs. C. King 
Palmer and “Countess M. T.,” a vivacious 
presentment. A recent figure work by the 
artist has just been purchased by Mr. 
Jefferson Seligmann. 





Catherine-Lorillard-Wolfe Club Display. 


A small but interesting exhibition of 
works by five women artists is now on at 
the Catherine-Lorillard-Wolfe Art Club, 802 
Broadway, through the month. This is the 
last of a series of exhibitions which have 
been held during the past season in the 
club’s art gallery, and which will be re- 
sumed next autumn. 

E. Ogden Campbell is represented by a 
“Swiss Villa,” and a portrait (head), both 
good compositions and well brushed. The 
most mature work in the little display are 
the five landscapes by Lyzette Gregory 
Smith, “Caldwell Cedars” and “January 


Afternoon,” deserving notice for good 
technique and color. 
A young western artist, Alice Muth 


shows some interesting, if rather crude, 
landscapes, and a still life that is decidedly 
quaint—a Japanese doll leaning against a 
background formed by a fan almost as 
large as herself. Drawing and color are 
both good in this composition, “Tulips,” 
also by this young painter, shows a certain 
veisatilitvy which promises well for the 
future. Two garden views by Alice Hall 
are charming sketches, colorful and well 
designed. The sculptures are contributed 
by Virginia Davis, whose “War Sufferers,” 
is an excellent piece of work, poignantly 
realistic in its portrayal of a mother hold- 
ing her dead child in her arms. 





A watercolor by John La Farge entitled 
“Group of Three Flying Angels,” has just 
been added to the Wa'ter Copeland Bryant 
collection, Brockton, Mass. 


| 
| New Hope Painters at Arlington Gallery. | 
| The so-called “New Hope” group of paint- , 
ers have transferred their recent display ' 
at the Corcoran Gallery, Washington, to’ 
the Arlington Gallery, No. 274 Madison | 
| Ave., where it will remain through May 26. | 

The artists who constitute this group 
m. all accomplished and able painters, and 
translate the simple idyllic Pennsylvania 
countryside where they live and work, with 
fidelity, combined with poetic feeling and 
imagination. W. L. Lathrop, dean of the 
colony, is represented by three of his beauti- 
fully painted works, of which “Summer 
Afternoon” is one of the best he has yet 
produced, filled with subdued soft light, 
joyous in feeling and tender in sentiment. 
By R. Sloan Bredin there are also three 
canvases, also poetic and rich in quality, 
while Daniel Garber is at his decorative best 
in his delicious “Morning Mist.” 

From Morgan Colt come three works, 
an early spring and a winter landscape 
and one of a country road, simple and truth- 
ful, and Robert Spencer shows his well- 
known Temple medal “White Tenement,” 
and two other superior examples. Charles 
Rosen, who paints the most vigorously of 
the group, shows a dramatic outdoors with 
figures, ‘The Linemen” repairing telegraph 
wires and a strong landscape, “The Brook.” 

fo anyone who has any doubts of the 
nerit of value of modern American land- 
scape painters this exceptionally fine dis- 
play is recommended. 








The Touchstone House. 


Of interest to artists and art lovers was 
the. recent opening of the Touchstone 
House, 118 E. 30 St., where galleries have 
been opened for the display of work. in 
black and white. These will be leased for 
limited periods for special group exhibitions 
at a minimum cost to the artists, as it is the 
desire of the house to make these galleries 
merely self-supporting, without profit. In 
the same building, and under the super- 
vision of Mrs. Mary Fanton Roberts, 
formerly editor of the Craftsman Magazine, 
will be issued the “Touchstone Magazine,” 
a publication somewhat similar in character 
to the “Craftsman,” now merged with the 
“Art World,” but much broader in scope. 
The first number which has just appeared 
includes several articles on artistic garden 
decorating and house planning, in addition 
to short stories of superior merit and de- 
partments of music, art notes and book 
reviews. 

A feature of Touchstone House is the co- 


signing and decoration of moderate priced 
houses with the primary idea of solving 
the servant problem and the planning of 
suitable gardens for these places. 





Americans at Braus’ Galleries. 
An exhibition of the work of six well- 


operation of a staff cf architects in the de- | 
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Modernist Art at People’s Guild. 


The exhibition by the People’s Art Guild, 
now on in Room 822, in the Educational 


| Building, No. 70 Fifth Avenue, and to re- 


main during the summer, contains the work 
of the following: John Alger, Louis George 
Bouche, James Butler, Wood Gaylor, Gus 
Mager, Owen Merton, George F. Of, John 
F. Parker and Hilda Ward. 

“Most,” says Mr. W. G. Bowdoin in the 
Evening “World,” “if not all of the work 
is highly modernistic and projections, sen- 
sations, impressions, subjectivities and other 
revolutionary developments are included. 
Many of the canvases are composed in 
very high keys. 

“James Butler is an example of the riot- 
ous in color in his contributions. In a 
contributed portrait, and a still life, there 





known American artists is now on at the 
Braus Art Galleries, 2123 Broadway and 
74 St. It includes 41 oils, hung in groups 
formed by the exhibit of each painter. 

Charles C. Curran shows six character- 
istic examples, of which “Scenting Danger” 
claims especial mention. “On the Cliffs” 
is another typically good example and a 
head of a girl with lovely fair locks, an 
interesting still life and a symphony in 
golden tints, “The Phantom Sun,” are also 
all attractive. 

As a painter of winter scenes, John F. 
Carlson has won deserved reputation and 
his present exhibit will not surprise lovers 
of his work. “Along the Stream,” “Winter 
Pool,” “Winter Idyl,” “Grey Woods,” “In 
the Woods” and not least, a little canvas 
entitled “Thru Silent Mead,” give the full 
measure of the artist’s talent. 


Venetian scenes, painted in his favorite low 
color key. His view of the “Jungfrau” is 
the best of his seven pictures. 

Four typical Arizona desert scenes are 
shown by Albert L. Groll, whose work in 
this field has brought him renown. Views 
of the English coast, the Grand Canal, 
Venice, with a “Moonlight, Riveria,” and 
“Santa Margherita, Italy,” are noteworthy 
examples of Henry B. Snell’s able brush. 

Guy Wiggins is represented by five ad- 
mirable city snow scenes, whie “The Sil- 
very Harbor” is in decided contrast. 





Exhibition of Mezzotints. 


An exhibition of mezotints by Max Ro- 
senthal of Phila., is now on at the galleries 
of Kennedy & Co., 613 Fifth Ave., to con- 
tinue through the month. The display in- 
cludes prints of Washington, after Stuart, 
Daniel Webster after Rosenthal, Benjamin 
Franklin after C. W. Peale, and a portrait 
of John Hay, after Rosenthal. 

Other portraits are those of Washington, 
after C. W. Peale. Alexander Hamilton, 
after Inman, and Napoleon, after Isabey. 
During the Civil war the artist made 
sketches of the camps of the various regi- 
ments, which afterwards were engraved as 
a record of the period. 








E. L. Henry is to leave soon for his 
|} country place at Cragsmoor, N. Y. 


is nothing in the way of realism, but in his 
portrait he has unmistakably erected the 
legendary sign ‘to the unknown god.’ 
The watercolors of Owen Merton are 
somewhat less revolutionary. 
*x** * 


“Gus Mager has bravely tried to over- 
come the limitations of ‘modernism’ in his 
still life and portrait themes, but with in- 
different success, and the ‘Nursery,’ by him, 
is aggressively crude. 

* * * 


“Wood Gaylor in his dry point studies 
of female nudes has fallen far short of 
ideality. 

“Louis George Bouche seems in his con- 
tributions, as shown at the Training School 
for Community Workers Gallery, to seek 





after the deification of obscurity, in which 


- i ssful. 
Charles Warren Eaton shows two good | he has ben eminently successfu 


“The less said about John F. Parker’s 
work is most charitable. 

“John H. Alger might have carried the 
work on his’ contributions somewhat 
further, and have thus secured excellent 
results. 

“George F. Of is the disciple of elemen- 
tarism and Hilda Ward’s contributions are 
monstrosities, pure and undefiled. 


Art at City Club. 


An unusually good collection of pictures. 
by modern American and foreign artists 18 
on view at the City Club of N. Y., 55 W. 
44 St., to May 23. Paul C. Cornoyer’s “Bit 
of Old Chelsea” is a poetic composition in 
soft low tones suited to the theme. “The 
Frozen Pool,” by G. Glenn Newell is good 
in color and bold in design. Carleton Wig- 
gins also contributes a characteristic land- 
scape as does also Wm. H. Howe. 

Two small oils, “Evening” by Jervis Mc- 
Entee, and “Morning on the Sheldt” by H. 
W. Mesdag, are most attractive. There 1s 
an important example of Albert Bierstadt, 
“Mt. Tamaulipas.” Gari Melchers is repre- 
sented by “Waiting,” a simple theme strik- 
ingly treated. A good marine is “The 
Breaking Wave.” by F. K. M. Rehn, and 
Kowalski’s “Bathers” is pleasing in com- 
nosition and color. Two landscapes. by J. 
Hf v. Maasvenbroek and E.S Calvert, must 
also be mentioned among the 16 pictures 








'included in the display. 
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CHICAGO. 
Marshal Joffre and Ex- 


of 
Premier Viviani to the Art Institute, May 5, 


The visit 


was a memorable event. The intricate sys- 
tem of wide staircases in the center of the 
building for once served a useful purpose as 
galleries for eager spectators, who watched 
the soldier and statesman guided through 


the Institute by Messrs. Hutchinson, Ryer- | 


son and Eggers. 

In his address of welcome Mr. Hutchin- 
son referred to the debt American art owes 
to France, the “Mother of Arts,” and 
Viviani returned the compliment by flatter- 
ing remarks about the Institute, which he 
said testified to Chicago’s not being all a 
city of noisy industry and her big mer- 
chants not entirely absorbed in their money- 
making activities. M. Viviani’s speech was 
in French, a tongue not much used here, 
and so very few understood the further 


WASHINGTON. 

Miss Juliet Thompson’s exhibition of por- 
traits at the Moore Gallery is a notable 
one. Miss Thompson, formerly a Wash- 
tonian, won here by her pastel portraits an 
enviable reputation. Among those shown 
are presentments of the Princess Hohen- 
lohe, Senator Elkins, Carlo Di Fornaro, 
Miss Blair and Mrs. Joseph Noell. 

J. Alden Weir is exhibiting a number of 
etchings in the atrium of the Corcoran Gal- 
lery. In the atrium with these are an ex- 
hibit of sculpture by Chester Beach, full of 


|imagination, vital and beautifully composed. 


Appreciation of Mr. Beach’s work has been 
shown in a measure by the number of 
“sold” cards upon these charming works. 

John F. Carlson is exhibiting in the spe- 
cial exhibition room of the Corcoran Gal- 
lery 35 oils in which there is too much sim- 
ilarity of theme, most of the canvases hav- 
ing been painted in the neighborhood of 
Woodstock. 

The Washington artists have organized 
a “Camouflage” division to work with “Un- 
cle Sam’s” fighting forces. The aim of the 


| Camouflage divison is the concealment by 


painted scenery of wars impedimenta which 
helps greatly to throw the enemy off the 
track. Paul Bartlett, the sculptor, will have 
charge of this Washington division. 

The paintings and sculptures donated by 


ithe local artists sold at the Willard Hotel 


polite homage which the former minister | 


of public instruction paid by saying that he 
was quite sure no such impulse and tutor- 
ing, gratefully referred to by Mr. Hutchin- 


son as having come from France, would 
have been necessary. 
With due account for such charming 


politesse it was quite apparent just the same 
that Viviani was really impressed with what 


he had seen, and his offer, on the part of; 


his government, to present the Institute 
with a Sevres Vase seemed hke a spon- 
taneous desire to give expression to this 
feeling. 


A little incident of the visit gave cause | 


for much hilarity or irritation, the effect | 


depending chiefly on the disposition of those | 


who saw it or heard about it. 
man, well known to the readers of our local 
society columns for his brilliant activities 
as an arrangeur of fetes and as the hus 

band of a lovely and very wealthy wife, had 
been appointed to the personal entourage 
of the French visitors while in town, and 
was also much in evidence at the Institute 
reception. Yes, he was so much in evidence, 
that, according to one of the papers the 
crowd took him for Viviani, and at the In- 
stitute he entirely effaced the two or three 
painters, whose French origin and profes- 
sional standing had secured for them from 
the Institute management, the honorable 
commission of acting as guides through the 
galleries. 

In the room where the Field collection 
hangs the self-appointed cicerone spoke up. | 
“Over on that wall we have a famous mas 
terpiece by your great compatriot, Millet,” 
and he took them across the room where 
“The Lark” hangs in all its popular senti- 
mental mediocrity while Joffre, unbelieving 
bent down to read the signature, Viviani 
said at once: “Mais c’est Jules Breton!” 
After which the young gentleman left the 
task of ciceroneing to more competent men. | 

The Zuloaga exhibition which your N. Y 
readers, and, I dare say. most of others, | 
have had the pleasure of seeing long ago, | 
has reached the Art Institute, and proves 
the strongest drawing card of the year. 
What Bakst could not accomplish at the | 
Arts Club the Spaniard is doing at the In 
stitute. The galleries are packed during 
the visiting hours in the afternoon. The 
annual exhibition of watercolors, pastels and | 
miniatures is also on now at the Institute, | 
together with a show of Canyon scenes by | 
DeWitt Parshall and drawings and etch 
ings by Leich. 


Edward Watts Russel. 





PORTLAND (ORE.) 


The eighth annual exhibition of students’ 
work is now on at the Art Museum. Arthur 
Dow will have charge of the summer class 
at the art school. 

_ The Arts and Crafts Society is holding 
its fourth annual exhibition at its sales-shop 
this month. 

An exhibition of the etchings of Roy 
Partridge, of Seattle, has just closed at the 
exhibition rooms of the Little Club, an or- 
ganization of artists, musicians and writers 
recently formed. 

Carl Walters, of Portland. has two water- 
colors in the Independent Show. They are 
both marines, done at Yachats, one of the 





Most picturesque places on the Pacific 
Coast, and one little known. 

. Colorado Springs. 
anne John White Alexander memorial ex- 
1h 


tion of paintings is on at the art society’s 


A young | 


last week netted for the Red Cross $2,000. 


aa hd 
The recent exhibition of his portraits and | 


landscapes made by Orlando Rouland at the | 
National Gallery left pleasant memories 
among local art lovers and is still a topic 
of discussion in local studios and drawing 
rooms. Not only were Mr. Rouland’s works 
interesting from the able craftsmanship 
they revealed, but the fact that so many 
of ‘his sitters for portraits are men and wo- 
men of prominence lent the display addi- 
tional interest. 

The “clou” of the portrait display was 
the well-known group portrait of the four 
older editors of the Century magazine, a 
work often reproduced, and in which the 
artist faithfully portrays the character and 
expressions of Messrs. Gilder, Johnson, 
Buel and Drake, of whom Buel and John- 
son survive. There were also portraits and 
good ones of William Winter, William Dean 
Howells, Hamlin Garland, James Lane AI- 
len, Irving Bacheller, James Muir, and John 
Burroughs, an especially interesting one of 
Thomas Mott Osborne in the convict garb 
which he donned to study prison condi- 
tions from the inside in 1911, of J. J. Shan- 
non, and Richard Mansfield, as “Beau 
Brummel,” and also presentments of sev- 
eral women as faithful as those of the men 
and charming in tone and color, notably of 
Mrs. Ernest Peixotto, Miss H. Coster, Mrs. 
Eichberg and a good self-portrait, with one 
of a child. 

The artist’s versatility was well proven 








“THE PEASANT’S DREAM” 


By C. 


\ bronze statue of Pocahontas is soon to 


be erected at Jamestown, Va., by the Poca- | 


hontas Memorial Association, to commem- 
orate the tercentenary of the death of the 
indian Princess. This Society draws _ its 


membership from all parts of the country 
and its aim is to keep alive in the minds 
of the American people the debt they owe 
to this daughter of Powhatan. Owing to 
the fact that the statue has not been en- 
tirely paid for the unveiling will take place 
later in the season, but memorial exercises 
were held here recently. 

The Library of Congress is also paying 
national tribute to the tercentenary of Poca- 


A. Slade. 


| by a number of landscapes and figure works 
lof which the “Winter Evening—Central 
Park” and “Late Afternoon—Catskills” and 
“Early Spring—Catskills” were perhaps 
the best. 

MILWAUKEE. 

The awards made by the Jury, composed 
of Pauline Valmer, C. Francis Brown and 
C. D. Gruppe, in the current exhibitio nat 
the Art Institute, which closed May 7, 
were as follows: Albert H. Atkins, Hon. 
Mention for his “Spirit of the Sea”; Mabel 
Key. the same for her “Azaleas and Carna- 

















tions”; Gustav Moller, the same for his 
hontas by holding this month and next an “Symmer Prime”: Allan Polasek. sculp- 
exhibition of pictures, writings and books tyre medal for his “Boy Butterfly,” and 
relating to the Indian girl of this most ro- Adolph R. Schulz, Hon. Mention for his 
mantic chapter in American history “Moonlight and Mist.” 
> K 
Tolentino Art Gallery |) °°"%.%u0" eeraeuisince 1007 
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The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the painting of 
statuettes. 

@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 


Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 

















BOSTON. 


Quite a flutter in local art circles over the 
exhibition of paintings by local women art- 
ists at Vose’s Gallery. Boston didn’t know 
it had so many competent women painters 
as this exhibit of a group of 50 or 60 re- 
veals! Still more interesting, the public 
may vote for its favorite picture when it 
visits the gallery, and the painter of the 
most popular picture, as registered by the 














vote, will receive a prize of $200. Among 
the good things in the exhibition are Mrs. 
| Lillian Westcott Hale’s individual and ex- 
| quisitely painted “Lavender and Old Ivory,” 
|Gertrude Fiske’s “Study in Black and 
| White,” Mrs. Lilla Cabot Perry’s “My 
| Lamb” (a charming little girl with her toy 
|lamb). Mrs. Marie Danforth Page con- 
| tributes a winsome “Baby,” Elizabeth Pax- 
‘ton has a model of technical achievement 
|in “Pomegranates and Grapes.” Miss Ce- 
cilia Beaux’s brilliant and cosmopolitan 
portrait of Mrs. Joseph Newhall Smith has 
|the place of honor in the red gallery and 
| dominates the show, as might be expected. 
Marion L. Pooke’s “The Mantilla” (the 
|head and shoulders of a girl), Mrs. Marion 
| Kirkpatrick’s “Me and My Dog,” and Mrs. 
| E. Parker Nordell’s idyll of the nursery 
(entitled “Sisters” rank high in the exhibi- 
‘tion. Mrs. Mary Beecher Longyear’s 
“Spitzbergen Harbor” attracts attention by 
its realism and “bigness’ of conception, 
while Miss Mary B. Titcomb’s nicely ob- 
served “Down the Lane” and Mrs. Marion 
| P. Waitt’s well-modelled “Winter After- 
/noon,” are excellent specimens of the land- 
| scape of the exhibition. 

The St. Botolph Club has in its last 
exhibition of the season a showing of mem- 
bers’ work. Several men who rarely dis- 
play their work are represented, as, for 
instance, Alexander Pope, with a good still 
life example of dead water fowl and copper. 
Arthur M. Hazard shows “Asenath (Dec- 
orative Portrait)” George H. Bartlett has 
several drawings of Grand Manan. Ray- 
mond M. Crosby’s portrait in charcoal of 
| John S. Sargent is excellent. Frederick G. 
Hall’s “Young Girl,” with interior of a 
well-planned room, is also competent. 

A surprise awaits the friends of sculptor 
Cyrus E. Dallin, for he appears as a painter 
with a canvas, “Greeting the Sun.” An- 
other agreeable surprise is the discovery 
that Gino Perera is a sculptor as well as a 
painter, for, in addition to a marine and a 
landscape, he has contributed a portrait 
bust of some charm. 
| The Guild of Boston Artists also have 
on a members’ show by way of a summer 
exhibition, but this another story, to be told 
at another time. 


George Washington. 
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BUREAU OF EXPERTIZING. 


Advice as to the placing at public or 
private sale of art work of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 





A PROBABLE ART TARIFF. 


As we hinted a fortnight ago, when 
we advised dealers in, and importers 
of, art works, to hurry any shipments 
of such works from Europe, if they 
wished to avoid the payment of duties 
not now levied, there will probably be 
a tariff placed on all art works, old and 
modern, under the new war tax sched- 
ule submitted by the House Committee 
this week. 


We understand that as high a duty 
on antiques as 50% and of 25% on mod- 
ern works was suggested to the House 
Committee, but was not accepted, so 
that the tariff that will probably be 
fixed upon, to cover all art works, will 
be one of 10% under the provision to 
levy this amount “upon all imported 
articles now on the free list.” 


Of course, the proposed War Tariff 
Bill must be approved by the Senate 
Committee, and later by a conference 
committee of both houses before it 
can be finally adopted, but it now looks 
as if we were in for an art tariff which, 
if once levied, may not be removed for 
years—war or no war. 


WARTIME PICTURE PRICE)  . —= Se 


That the war has not affected, save | 
favorably, the values of high-class pic- 
tures, even in Europe, while it seems | 
to have increased these in America, | 
would seem to be well proven by the 
great and unexpected success of the) 
sale at Christie’s, London, last week | 
of the superior collection owned by the 
late Sir Joseph Beecham, which, as 
will be seen elsewhere in our columns 
this morning, resulted in a total of 
nearly half a million dollars. This, fol- 
lowing the approximately six hundred 
thousand dollar total of the recent sale 
of the Watson and other pictures in 
this city, is most encouraging to the 
art world. 

Not only did the 
bring a surprising total in all, but the 
prices paid for several of the best ex- 
amples, as will be seen by the list, 


seecham pictures 


showed marked appreciation over those 
of previous sales. 

It is therefore evident that some col- 
lectors, as well as would-be collectors, | 
are making money through the war, | 
and that, have always | 
claimed, good pictures, as well as good | 
art works, are good investments. 


also as we 





| 
CORRESPONDENCE # 
SS aaa 
Do Art Prices Indicate Quality? 
Editor AMERICAN ArT News: 
Dear Sir: 
In your issue of April 14 there was pub- 





SSIs | 


OBITUARY. 


NRE 
Henry B. Wheatley. 


Henry Benjamin Wheatley, a prominent 
British author, died Monday in London. 


| He was born in 1838 in Chelsea, and became 


| Clerk to the Royal Society in 1861. 


lished a contention by Mr. Charles Vezin | 


“that public appreciation is advanced 
commercial exploitation of works of art. 


” 


by | 


“It is,” he says, “an impressive thing that a| 


six-dollar Vermeer should come to fetch 


four hundred thousand.” 


But the impressiveness, naturally, de- 


|pends on who is being impressed, and the 


desirability of the impression depends on 
whether it is a true or a false one. In this 
Vermeer case, it is evident that, either he 


| who first sold it for six dollars undervalued 


it by as much as six is less than a moun- 
tain of money, or else that he who now 
buys it for a mountain of money over- 
values it by as much as a mountain exceeds 
six. 

Far from being impressive, this is but a 
mournful testimony that its intrinsic value 
is in no way to be deduced from its market 
price. All that the public could learn, if it 
cared to learn anything, would be this— 
that since prices fluctuate wildly while in- 
herent qualities do not fluctuate at all, it is 


‘evident that prices do not indicate qualities. 


Bolton Brown. 
N. Y., May 7, 1917. 





J. G. Johnson’s Collections. 
The following letter was recently 
lished in the Phila. ““Public Ledger.” 


pub- 


) In 1879 
he was appointed Assistant Secretary of the 
Society ot Arts, and later filled the same po- 
sition to the British Royal Commission Sec. 
tion of the Chicago Exposition in 1893, 





Jules Campion. 

From Paris comes the news of the death 
of M. Jules Campion, after a long illness 
at the age of 47. For some 30 years he had 
been clerk at the Hotel Drouot to M. 
Gabriel, the auctioneer, and his knowledge 
of the business and courtesy won for him 
the sympathy of everyone. M. Campion 
may be said to have died in harness, for on 
account of the dearth of clerks caused by 
the war, he remained at work up to the 
last moment. 





E. C. Betts. 


E. C. Betts, landscape and portrait paint- 
er and interior decorator, died recently at 
his home in Denver, Colorado, aged 60, 
He was born in Hillsdale, Michigan, began 
his career as a fresco painter, studied at 


_N. Y. art cshools, and then went to Colorado, 
| where he acquired reputation and a modest 


fortune through his art. His last painting 
was a landscape at Pittsfield, Mass., “The 
Valley of the Housatonic.” He was a 


bachelor. 


| 
} 


Sir—I should like to say something about | 


the pictures which Mr. Johnson has so gen- 


'erously given to the city of Phila., which 





J. ALDEN WEIR RETIRES. 

The recent choice by the Council of | 
the National Academy of Design of the | 
sculptor Herbert Adams as President, | 
to succeed J. Alden Weir, who declined 
re-election, owing probably to the pres- | 
ent excited condition of the press and | 
of the public mind, did not receive the 
notice or attention that it would have 
so received in normal times. 


It is only two years since the well | 
remembered agitation over the suc- 
cessor to the long term Presidency of 
the veteran organization enjoyed by 
the late John W. Alexander, and recall- 
ing the press and public comment and | 
discussion of that incident, it is passing 
strange that even if it is wartime, such 
an important happening should not, 
seemingly, have caused even a ripple in 
the American art world. 

Can it be possible that, to para-} 
phrase, “Inter arma artes (Politics) 
silent?” Where are the plots, the 
schemes of yesteryear, involving the | 
Academy Presidency ? 

We understand that Mr. Weir, whose | 
deserved popularity, easy going and | 
kindly temperament has made him an| 
acceptable President of the Academy, 
has not been in good health of late, has 
given up most of his New York inter- 
ests and activities, it is to be hoped 
only temporarily, and has retired to his | 
country place in Connecticut, where he 
will paint and, more often, devote him- 
self to his favorite pursuit of fishing, 
for Mr. Weir is as skillful with the 
hook and line as with the brush. 








Actually overhead at the recent Ce- 
zanne exhibition—First Lady: “Who 
is this man Suzanne?” 

Second Lady: “Don’t you know? 
He’s the head of the ‘Cupy’ art move- 
ment.” 








| hospitals, 


An exhibition of Franco-Belgian art is >n 





at the Auditorium, Omaha, Neb., to May 17. 


may not have been heretofore published. 


He began to form the collection thirty 
to forty years ago, and had the opportunity 
to acquire paintings of the best masters 
and of all schocls not possible today, and 
the prices of which are now almost prohibi- 
tive. He had also the vision to choose 
types of paintings of enduring value and 
was not deceived by any temporary popu- 
larity or cult. He selected also the best 
examples even of good painters and of their 
very best periods. His judgment was keen 
and his taste unerring, and the collection 
worthily represents his commanding intel- 
lect and great character. 

The previous history of pictures did not 
interest him; he chose by merit and not by 
virtue of former ownership by titled per- 
sons, in which he was a contradiction to 
the old Chinese saying, “Pictures are most- 
ly judged through the ear.” His collection 


| may possibly be best described by saying 
that it is representative, scientific and in- 
| tellectual, and most of all that the pictures! 


possess character and charm, the latter that 
intangible quality which causes works of 





GEORGE FULLERS AT VOSE’S. 
(By the Second Viewer) 
: ' Boston, May 7, 1917. 
What may justly be termed an extraor- 
dinary art event was the recent exhibition 
at the galleries of R. C. and N. M. Vose 
of 21 paintings by the late George Fuller. 


|The art of this pioneer New England ro- 


art to give genuine pleasure, exhilaration | 


and satisfaction to the soul. The pictures 
were, to Mr. Johnson, undoubtedly a great 


soudce of relaxation, of comfort and of 
consolation. He has passed on to the city 
in which he lived an expression of his 


life, the effect of which upon our future cul- 
ture, and taste cannot now be measured. 
No.art critic in any part of the world will 
hereafter consider his education complete 
without a visit to the Johnson collection. 

* * * 


Mr. Johnson had some very good furni- 
ture, such as early Italian chests, chairs in 
the best Chippendale style, etc. He pos- 
sessed also a very interesting collection of 
objects of art, including sandstone, terra- 
cotta and wood sculptures of the best 
*rench and Italian periods and a number 
of Persian, Asia Minor and other rugs and 
some textiles, all of which have value in 
themselves and afford a pleasing and agree- 
ably relief to the eye in connection with 
pictures. Therefore his museum will not 
have the cold aspect of many galleries. 

Phila. is most fortunate to have this 
wonderful bequest of Mr. Johnson, which, 
with the coming development on the Park- 
way of the Art Museum, the Academy of 
Fine Arts and the Pa. Museum and School 
of Industrial Art will put this city in the 
front rank as an art center. 


John D. MclIlhenny. 
Phila., April 25, 1917. 





Sculptor’s Gift to Joffre. 

The Gorham Company has an exhibition 
statue modelled by F. L. M. Tonetti, called 
“The Battle of the Marne,” the figure of a 
woman roused to tremendous exertion of re- 
sistance symbolizing France, which the 
sculptor will present to Gen. Joffre. Mr. 
Tonetti spent nearly a year with the army in 
France; his special work was done in the 
where his modelling skill was 


utilized in building manikins to assist the 
surgeons in details of experimental work. 





manticist has never had a more favorable 
demonstration, for there were many cele- 
brated canvases brought together in a group 
which strongly proved the artist’s subtle 
coloristic versatility. For instance, the fa- 
mous $15,000 picture of the “Girl Driving 
Turkeys” (lent by the Worcester Museum 
and recently reproduced in the Art News) 
as seen in close proximity to the magni- 
ficent “Old Age” (City Art Museum, St. 
Louis), a noble representation of the head 
of a venerable woman, a head which com- 
bines the tonal delicacy of a Whistler with 
the firm modeling of Fantin-Latour. There 
was also a portrait of a young woman, half- 
length, standing in a wonderful gloom 
against a bewitching deep blue sky. There 
was also a twilight wood with a figure, a 
symphony in quiet greens which recalled 
certain things of Bastien-Lepage, of Mrs. 
Fuller and a little early figure piece in the 
Alfred Stevens manner, “Grisette.” 

The famous “Fedelma,” an _ exquisite 
Psyche and a Hunt-like Marguerite were 
also shown. 

From the cool grey greens of the Turkey 
picture to the rich and warm quality of the 
small “Head,” one saw how masterly Ful- 
ler was in his handling of color tone. His 
affinity to William Morris Hunt was hap- 
pily not so apparent as might be expected, 
and the observer was clearly impelled to 
the conclusion that George Fuller, far from 
being a satellite or follower of Hunt was 
a master of equal, if not, superior worth as 
a painter of the ideal head and figure, and 
quite superior to Hunt as a landscapist. 
This exhibition was a distinct achievement 
for the. Messrs. Vose, whose recent special 
displays of works by Blakelock and by 
Ryder were so significant. Ryder, Blake- 
lock, Fuller, may we hope that Hunt may 
follow in due time. 

James Britton. 





Ross Collection for Boston. 

Denman Ross has presented to the Boston 
Museum all the objects lent by him to the 
museum and held by it on Feb. 15 last. This 
gift comprised 88 Chinese, 31 Japanese, and 
three Tibetan paintings, four pieces of stone 
sculpture, 39 bronzes, 44 sword guards, 11 
pieces of metal work, 8 stone objects, 51 por- 
celains, 74 pieces of pottery, 14 jades, 13 
lacquer objects, 14 pieces of furniture, as 
well as books and other objects. 





WEBB STATUE UNVEILED. 


The College of the City of New York 
celebrated its 70th anniversary Monday last 
with a patriotic programme, including the 
unveiling and presentation to the college of 
a replica bronze memorial statue of Gen. 
Alexander S. Webb, President of the insti- 
tution for 33 years, by J. Massey Rhind, 
whose original statute of Gen. Webb was 
unveiled at High Water Mark, the field of 
the greatest of Gettysburg’s fourteen fights. 
The model of the statue was about to be 
destroyed when a committee of the Alumni 
Association, headed by R. Floyd Clarke, 
1880, was named to raise funds to obtain a 
reproduction for the college campus. 
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LONDON LETTER. 
London, May 2, 1917. 

The Private View of the National Por- 
trait Society at the Grosvenor Gallery was 
an exceedingly smart function, all the so- 
ciety notabilities coming in full force to 
view their own portraits and all the intel- 
lectuals attending to criticise them! 

In spite of the diversion afforded by the 
individuals who were obviously endeavoring 
to live up to their portraitists’ ideas of them, 
one was able, by means of a determined 
effort, to fix one’s attention from to time 
upon the pictures themselves and to enjoy 
what is really a'remarkably able show. The 
large gallery is of course dominated by 
Lavery, whose portrait of Viscountess 
Massareene is a boldly decorative piece of 
work, in which he clearly feels more at 
home than in the canvas depicting the Mis- 
tress of Girton College, Miss Constance 
Jones. Countesses and Duchesses are apt 
to be decorative persons, who take naturally 
to posing for their portraits, a fact which 
no doubt accounts for their preponderance | 
at exhibitions of this sort. George Lam- 
bert is one of the few artists who seems to | 
have solved the problem of presenting an 
aristocrat with all the paraphernalia of her | 
aristocracy, without sacrificing any ot her 
inherent individuality, ‘and his’ picture of 
Lady Beaverbrook is a superb lesson to 
modern portrait painters as to what may be 
made of work of this nature. Ambrose | 
McEvoy is another artist who has his own 
methods of dealing with the problem of the 
society portrait, but he, in his anxiety to 
avoid convention and snobbism, errs rather 
on the other extreme and succeeds in mak- 
ing his models almost too wraith-like and 
disembodied. Jacob Epstein, who has now 
been wholeheartedly taken up by the great 
of the earth, has sent a number of bronzes, 
among them likewise a Countess, a Duchess 
and an Admiral, a curious departure from 
the Latin Quarter types with which he was 
formerly identified. In the bust of Lady 
Gregory, an extremely interesting piece ot 
work, the sculptor’s sense of character 
amounts almost to caricature, a shortcoming 
against which he will obviously need to 
be on his guard, but the modelling is ex- 
traordinarily fine and the general tech- 
nique masterly. I am told that his statue of 
Venus, regarding which there has been so 





much controversy, has been bought _ by 
Cochran for the foyer of St. Martin's 
Theatre for £1,000. When once it is m 


position, one may have the opportunity of 
occasionally obtaining a cheap half-hour’s 
amusement by taking up one’s stand some- 
where near it at the hour when theatregoers 
are arriving, and listening to the remarks 
which will be made upon it! 

That “Discovered” London Raphael. _ 

There is a rumor, for the authenticity oi 
which I will not presume to vouch, that a 
genuine Raphael has recently been brought 
to light under surprising circumstances. 
The story runs that a picture was bought 
some months ago in a London saleroom 
by a dealer, who believed that he was ac- 
quiring a copy of the “Madonna ot the 
Well” from the Uffizi. This canvas 1s 
itself admitted to be a copy, the original 
by Raphael having, curiously enough, been 
entirely lost sight of. In course of time 
the canvas bought by the dealer was sold 
to a client who sent it to be cleaned, with 
the result that an entirely different picture 
was revealed beneath the surtace paint. 
This is said to be executed very much in 
the stvle of Raphael’s “Visitation” in 
Madrid but to be less highly finished than 
usual with this painter, a fact which may 
account for a picture having been painted 
over it later on. lt said that in certain 
quarters it is believed to be the “Virgin, 
Child and St. John,” painted by him for the 
Duchess of Mantua but acquired instead by 
King Charles I, after whose execution it 
mysteriously disappeared. The story must 
at present be taken for what it worth. 
| will report further should I succeed in 
gleaning any reliable information on the 

ject. I may remark, however, that no 
mention has up to the present been made 
of the name of the critic or “expert” who 
has “passed” the picture as genuine! 

The present owner has no intention of 
selling the work, but it will be placed as 
a loan exhibit in one of the London public | 
galleries. Its market value would probably 
exceed $200,000. 

Lavery Paints a Religious Picture. _ 

[ hear that one of the sensations of this 
vear’s Academy is to be a religious picture 
by John Lavery, who has chosen “The 
Blessed Virgin with St. Bridget and St. 
Patrick” as the subject for his new venture 
in art. The artist’s wife, who has posed for 
sO many pictures of a very different calibre, 
has sat for the figure of the Virgin and it 
will be interesting to see how both artist 
and model accommodate themselves to the 
novel type of canvas. George Clausen is 
contributing a small nude study and also 
a picture of London housetops in winter. 
But perhaps even more interest is evinced 
at present in the forthcoming bazaar at 
Albert Hall than in the Academy, for it 
has been announced that special permission 
has been obtained from the Board of Trade 
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for a picture lottery, and that 5/-. tickets 


will be sold, giving purchasers the chance. 


of winning a. Sargent, a John, an Orpen, 
a Pryde, a McEvoy or a Nicholson, the pro- 
ceeds being destined for St. Dunstan’s 
Hostel for Blinded Soldiers and. Sailors. 
[his scheme brings the possibility of ac- 
quiring interesting and valuable modern 
works of art within the reach of thousands 
who care for art but as a rule have no 
opportunity of gratifying their tastes, and 
no doubt an immense sale of tickets will 
result. 


Royal Institute of Painters. 


The Spring Exhibition of the Royal In- | 


setitute of Painters in Watercolors serves 
a useful purpose, if only to remind us of 
the things we used to like and like no 
longer! We stand before the achievements 
of its late president, Sir James Linton, and 
wonder why we ever mistook them for 
works of high quality, for in spite of the 
meticulous care which has obviously been 
lavished upon them, they remain lifeless 
productions. Nor do we find it sufficient 


| that a watercolor artist should show him- 


self proficient in the art of giving his special 
medium the effect of something else; indeed, 
it is often more than a little distracting to 
find such virtuosity as certain members dis- 
play in regard to obtaining oil effects from 
watercolor media. One prefers nowadays 
that a painter should frankly admit the 
limitations which he has accepted and show 
his skill by deriving the maximum of effect 


| 
| 


j 
| 
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France,» so that he comes to his work 
equipped. with no little knowledge of the 
technique of warfare, a quality which is 
conspicuously absent from the canvases of 
the battle-painters of former days, whose 


pictures were full of the most glaring inac- | 


curacies in all really pertinent manners, and 
thus of no value whatever for the historian 
or the student. What with the cinemato- 
graph and the soldier-artist, generations to 
come will be able to live over again all the 
horrors and thrills of present day hap- 
penings! 
War Museums. 

I mentioned last month that certain pro- 
vincial towns were considering the question 
of 


instituting War Museums, in which 
should be enshrined among other things, 
all such productions in art as_ posters, 


medallions, memorials and so forth, which 
have owed their being to the War. 
idea has now been officially taken up by 
Sir Alfred Mond in his capacity as First 
Commissioner of Works, and he intends to 
inaugurate a large National Museum of this 
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PARIS LETTER 


Paris, May 2, 1917. 
From Barcelona come the most enthusi- 


|}astic reports of the exhibition there of 


modern French art. It is largely, but not 
solely, representative of the same painters 
and sculptors who in peaceful times con- 
tributed to the two older Paris Salons. 
The French government lent the “John the 
Baptist” of Rodin, with which visitors to the 
Luxembourg are familiar, and also some 
of the finest Gobelin tapestries in its col- 
lections. One of the exhibits, which in 


|Spain naturally fixes the attention of the 


multitude, is Besnard’s portrait of the pres- 
ent Pope. And this reminds me that when 
Rodin went to the Vatican to make the 


|maquette for a bust of the Holy Father 


he could not get him to take a desirable 
pose. Rodin wanted one of the Pope’s ears 
to appear in the statue, and he shifted his 
Own position several times to bring it into 
view, but the model invariably shifted also. 


| Just after the sculptor’s return to Paris 


I asked him about the bust of the Pope, 


nature, in the maintenance of which he will | and he gave me to understand that the lat- 
employ a considerable number of the dis-|ter had treated him with considerable ill 


abled soldiers. It is not intended that the 
collection should consist only of the things 
of the day; it will probably take many years 
to complete and leading artists will be com- 


missioned to execute works especially for | 


it. The Ministry of Munitions will co- 


operate in the undertaking and all expenses 
will be borne by the government. It has 




















THE HOME OF THE EAGLE 
Paul Harvey 
At the Folsom Gallery. 
under those very restrictions. The presi- veen suggested that we should adopt the 


dent, David Murray, belongs to those whose 
work, by its extreme skill, often makes us 
question the exact nature the medium, 
but at the same time it does not impress 
us as having deliberately aimed at this re 
sult. Consequently, his work does not suf 
fer from the obscuring of effect by means 


of 


of an over-elaborate technique and, al 
though it often fails to arouse any very 
deep emotion, it is always acceptable. His 
contribution this year of a landscape of 


“Derwentwater” shows a fine grasp of the 
individual type of beauty, characteristic of 
this part of our island, where the light has 
a peculiar quality of its own, giving to 
sky, water and hills tones of a curious lim 
pidity and purity. 

An Amusing Caricature. 

I am told that a most amusing caricatur: 
has been made by Edmond Dulac for Mr. 
J. G. Joicey, who commissioned one from 
him at last year’s Red Cross Sale. The 
story is that the latter deputed Mr. Lancelot 
Hannen of Christie’s to decide what should 
be the subject. Mr. Hannen selected his 
partner, Mr. William Anderson, as the per- 
son on whom Dulac’s satire, should be 
employed, and the artist likewise brought 
Mr. Hannen into the picture, depicting him 
as selling the Anderson caricature in the 
Christie saleroom! The result, as may be 
imagined, is said to be most entertaining. 

Etchings by James McBey. 

The excellence of the etchings carried out 
by James McBey during his visit to Mo- 
rocco some years ago is no doubt respon- 
sible for the appointment of that artist by 
the Government to the work of presenting 
events in the life of the army in Egypt and 
Syria. This task will be performed much 
on the same lines as those adopted by Muir 
head’ Bone, whose sketches of operations 
in the West have met with unqualified ap 
proval on all sides. McBey has already 
spent more than a year on war work in 


American plan of bringing parties of school 


children to the Museum in order to take 
their history lessons on the spot where 
they can best learn them. 

L. G.-8: 


That “Independent” Show. 
Says Mr. Francis Clark, in writing to the 
ston Transcript of the Independent Art- 
exhibition, which closed at the Grand 


ists’ 


Central Palace here, last Sunday night. 
“A Philadelphian, Richard Mutt, member 
of the society, and not related to our 
friend of the Mutt and Jeff 


submitted a bathroom fixture as a “work of 
art.” The official record of the episode of 
its removal says: 

“Richard Mutt threatens to sue the directors be- 
cause they removed the bathroom fixture (a toilet 
towl) mounted on a pedestal, which he submitted as a 
‘work of art.” Some of the directors wanted it to r« 
main, in view of the society’s ruling of ‘no jury’ to 
decide on the merits of the 2,500 paintings and sculp 
tures submitted. Other directors maintained that it 


was indecent at a meeting and the majority voted 


it down. .As a result of this Marcel Duchamp re- 
tired from the board. Mr. Mutt now wants more 
than his dues returned. He wants damages. 


“Another man who thought pure democ- 
racy was not adhered to in the show was 
Madison Mundorf of Boston, who had sent 
a portrait of the crown prince of Germany. 
It disappeared. Why did it disappear? He 
wrote to know how, when and wherefore, 
and the official announcement reads: 


“Madison Munderf has threatened to sue the So 
ciety of Independent Artists for the loss of the oil 
painting of the German Crown Prince. On Frida; 
he arrived from Boston and was severely shocked to 
find that the painting that he had expressed had not 
been hung, in spite of the fact that he had paid his 
membership dues in the society. In Saturday's news- 
papers he went to the expense of advertising it in the 
Lost Columns as ‘stolen.’ It is admitted that the 
picture was received at the Palace, but in the course 
of hanging it disappeared and no one knowns whither 
it went.”’ 


It is doubtless seeking the Hindenburg 
line. 


humor. 
| Benedict 


cartoons.’ only one in existence, that at Castle How- 


He has since told his friends that 
XV has no artistic sense. Bes- 
nard’s great decorative panel for the Palace 
of Peace at The Hague is also at Barcelona, 
with drawings by Constantin Guys, whose 
work is coming now into fuller recognition 
than ever before, and paintings by Cézanne, 
Puvis de Chavannes (also borrowed from 
the Luxembourg), Gauguin, Monticelli, 
Manet, Monet, Degas and Toulouse-Lau- 
trec. It is, in fact, the typical art of an 
entire epoch that is shown. 
Many Spring Exhibitions. 

These spring days in Paris are prolific of 
exhibitions. The one at the Naval League, 
devoted exclusively to marines, and which I 
have already mentioned, is extremely suc- 
cessful. It is a revelation of the richness 
of French art in the most difficult species 
of nature-portrayal. Praise has gone most 
lavishly to Claude Monet, whose view of 
|the “Port of Rouen” is unmistakably a 
|chef d’oeuvre. The rare opportunity is 
afforded of comparing, almost side by side, 
;the treatment of sea-waves and tranquil 
|water by such men as Courbet, Monet, 
| Boudin, Jongkind, Whistler, Maurice Denis 
j}and Signac. 





| <A retrospective exhibition of the early 
| works of the late Odillon Redon at the 
|Georges Bernheim gallery offers unique 
|interest, particularly for painters. Redon 


|declared: “I have created an art according 
to my own ideas alone,” and here the man- 
ner of its creation may be studied. This 
artist ended by marrying symbolism to mys- 
ticism; but the efforts of his youth were 
more banal, and also more easily compre- 
hensible. Later, while retaining a_ tradi- 
tional technique, he aimed to. stimulate 
thought, surmise and speculation. 
Young Artists of Great Promise. 


One of the most refreshing exhibitions 
of the year is that of the Miniature and 
Watercolor Society at Mr. Charles Brun- 
ner’s gallery in the rue Royale. The ar- 
tists are mostly young, but among them 
there is found abundant talent, in many 
cases well and carefully developed. The 


vice-president, Mme. Debillemont-Chardon, 
is herself an exquisite portraitist on ivory; 
M. Horace de Callias, the president, paints 
| miniature city landscapes and interiors with 
a fine sense of values; M. Georges Guillau- 
| mot, with similar subjects, lends a glamor 
|of sentiment to inanimate objects; Mme. 
| Jeanne Goubaut has found a means of giv- 
|ing a marvellous reality to depictions of 
}architectural forms and _ substances, and 
| Mile. Papin-Grangeneuve excels in the rare 
| quality of her color tones. 

Mr. Brunner has acquired a portrait of 
Catherine de Medici, made by Francois 
Clouet, in the days of her youthful queen- 
ship, and believed to be in this respect the 


ard, in Yorkshire, being of later date. 
Fate of La Tour’s Pastels? 
Anxiety about the fate of the precious 
_pastels of La Tour at Saint-Quentin has 
grown more and more acute among art 
lovers while the Allied advance upon that 
city has rendered more and more critical 
the situation the German occupants. 
Two dangers have been feared: that the 
enemy might loot the museum contain- 
ing the pictures or had already done so, or, 
alternatively, that he would, in his resent- 
ful rage, destroy them. If they have been 
taken away into Germany, there is, of 
course, good chance of their ultimate re- 
covery. B.-D. 


c 
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The “Plaquette de la Fraternité des Ar- 
tistes,” of Paris, was awarded some time 
ago to the Paris Society of American Pain- 
ters for its co-operation with the Fraternité 
des Artistes in its relief work during the 
war. 

Robert Reid, a member of the artists’ 
commission which has in charge the making 
of posters whose purpose is to encourage 
enlistments in the American army and navy, 
is in Chicago. He will place copies of his 
posters while in the city 


ee 
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CLEVELAND. 


Opening with a reception in her honor, 
given by the Cleveland Art Association, 
Mme. Luella Varney Serrao’s exhibition of 

rtrait busts and other works in marble, 

eld at the School of Art, brought out a 
host of friends of the sculptor. These in- 
cluded many who knew her as a young 
artist of great promise before her long 
residence in Rome, where she married 
Baron Serrao, one of Europe’s greatest 
authorities on international law, who died 
several years since. 

-Mme. Serrao’s bronze statue of Bishop 
Rappe, standing near the entrance of St. 
John’s Cathedral, is conceded one of the 
best sculptures in the city, though one of 
her earlier works, and the same sincerity 
and solidity, tempered with refinement and 
imagination, are found in her more mature 
works. Busts of Susan B. Anthony and 
Mrs. Mary Baker Eddy, were, among the 
last marbles shown. “Mary Margaret,” a 
Detroit sitter, looking a bit of the Floren- 
tine Renaissance, with her well-poised head, 
and close fitting embroidered robe, is an 
admirable work. A low relief of Mme. 
Serraro’s own head in profile, done shortly 
after her marriage, is charming in its deli- 
cacy. 

one of the marbles were more favor- 
ably viewed, however, than the “bambino” 
sketches, small figures alive with the grace 
of childhood, and the child portraits. <A 
lovely group of three children of a Fort 
Worth, Texas, family and a bust of the 


PHILADELPHIA. 
The effect of a beautiful Elizabethan | 
building, facing fashionable Rittenhouse | 
| 


Square, will be striking, to say the least, 
yet this is what the Art Alliance of Phila. 
plans to erect, to house various musical, 
dramatic and art societies not having in- 
dependent buildings. The list of 150 con-. 
tributing members at $200 each, has been 
completed, but applications for annual, life 
and perpetual memberships are still being 
received. The site for the new building | 
has been purchased by a member of the 
Board of Directors and is being held for | 
the Alliance. 

Old American and English silver is on} 
loan exhibition at the Museum in Memo- 
rial Hall, Fairmount Park. 

Art work by students in painting, draw-| 
ing, sculpture and illustration at the Graph- 
ic Sketch Club will appear in the 18th an- 
nual exhibition May 13-27. These are usu- 
ally extremely interesting shows as exam- 
ples of what can be done in the way of 
Americanization through art of young peo- 
ple of foreign birth or parentage under the 
intelligent direction of the altruistic found- 
er of the Club. The result of this case must 
be very gratifying as one is pretty safe in 
saying that the school has turned out an 
astonishing number of really good artists, 
well grounded in the technique of the pro- 
fession and who hold their own in leading 
American exhibitions, quite as well as na- 
tive Americans. é 

The Print Club is holding a special exhi- | 





little son of Mr. and Mrs. Charles Yancy 
of Dallas, Texas, are Mme. Serrao’s latest | 
finished sculptures. Since the exhibition | 
she has been in Dallas where they were 
shown at a reception to the artist. 

Mme. Serrao does not expect to return 
to her studio in Rome during the war and | 
has several commissions here in her old | 
home. One of these, now nearly completed, 
is a bust of William H. Brett, head of the 
Cleveland public library and its many 
branches. 


Jessie C. Glasier. 





LOS ANGELES (CAL.) 


The California Art Club is holding its 
first annual spring exhibition. The club 
has held an annual exhibition for several 
ears. On the catalog are the names of 

illiam Cahill, Carl Oscar Borg, Helena 
Dunlap, Ben Fosetr, Hovsep Pushman, 
Hanson Puthuff, Guy Rose, Donna Schuster, 
J. H. Sharp, Sydney Dale Shaw, Henrietta 
Shore, Gardner Symons, Arthur G. Vernon, 
C. P. Townsley, Edouard Vysekal, William 
Wendt, Julia Bracken Wendt. 

The following prizes have been offered: 
$100 for the best figure painting, donor 
J..A. Ackerman; $100 for the best land- 
scape, donor Mr, Black; $50 for the best 
painting of any subject, donor, Mr. Black; 
$25, hon. mention, donor, Mr. Black. 

Richard Miller, after spending the winter 
in Pasadena has left for St. Louis to fill 
some commissions awaiting him there. 

Gen. Harrison Grey Otis, owner of the 
Los Angeles Times, has donated his spa- 
cious home, The Bivouac, to Los Angeles 
County to be used to promote interest in 
art in this city. To what specific purpose | 
to devote it has not yet been made public. | 





GRAND RAPIDS (MICH.) 


An exhibition of some 55 works by the 
brothers Alexander and Birge Harrison 
opened in the Art Association Gallery 

hursday last, with a reception to the 
artists. The exhibition of works by Haley 
Lever and Ernest Lawson closed April 29 
after a successful term. The New Hope 
Group of Painters, now showing in N. Y., 
will exhibit here next month. 


MINNEAPOLIS. 


During June there will be held at the 
Institute a loan exhibition of Scandinavian 
art, including painting, sculpture and the 
applied arts, under the auspices of the 
Scandinavian Art Society of America, and 
during July and August, there will be 
shown the Zuloaga Exhibition, which has 
been the great success of this year’s art 
season in the eastern and mid-west cities. 





ROCHESTER (N. Y.) 


The April exhibitions at the Memorial 
Gallery were most successful and included 
those of “The Painter Friends,” water- 
colors of American and English gardens 
by A. C. Wyatt, oils by Robert Spencer, 
Thumbbox sketches of Provincetown, and 
drawings by Oscar Fehrer, and lithographs 
by George Bellows—truly a varied and fine 
artistic feast. 





‘The Coming of the Mormon Pioneer,” 
a painting by George Peter and S. A. 
Barrett, has been added to the collection 
of historical scenes of the Milwaukee Mu- 
seum. 

The group shows Brigham Young stand- 
ing between two other pioneers and a 
column of Mormons. The view is at Immi-| 
grant Pass, overlooking the Great Lake! 
Valley near the Wasatch Mountains. 


bition of etchings by Catherine Merrill to 
May 11 in the gallery at 219 S. 17 St. 

Important examples of the work of Sully, 
Prof. Schussele, Thos. and Ed. Moran, I. 
de Brackerleer, Blakelock, J. F. Kensett 
and others from the estate of the late Jo- 
seph S. Paris, are being sold this week by 
Samuel T. Freeman & Co. 

Eugene Castello. 





CHARLESTON (S. C.) 


The Carolina Art Association has had no| 
less than three good exhibitions in the 
Gibbes Memorial Art Gallery this season. 
A special display of some 92 oils and 146 
etchings, assembled by the Chicago Society | 
of Etchers was held from March 7 to April 
5, and this was succeeded by an exhibition 
of watercolors from the American Water- 
color Society just closed. 

The new secretary of the 
Mr. Thomas E. Waring, editor of the 
Charleston Evening Post, has proved a 
most efficient officer and to his energy and} 
interest the success of this season’s exhibi- | 
tions is largely due. 

Some of the best known American artists 
were represented in the Oil, Etching and 
Watercolor displays, among them Karl An- 
derson, Hugo Ballin, F. W. Benson, F. A. 
Bicknell, Charles Bittinger, Max Bohm, R. 
Sloan Bredin, W. Breyfogle, Richard 
Brooke, John F. Carlson, Carlton Chapman, 
C. B. Coman, C. C. Cooper, Kenyon Cox, 
Randall Davey, E. Dufner, J. Folinsbee, 
F. C. Frieseke, D. Garber, Lillian Genth, 
E. Greacen, Birge Harrison, Robert Henri, 
Hayley Lever, Albert Lucas, Richard Mil-! 
ler, Hobart Nichols, Marie D. Page, Jane} 
Peterson, Arthur Powell, E. W. Redfield, 
W. Ritschel, C. Rosen, Chauncey F. Ryder, 


association, 


| 
| 


| 


'Elmer Schofield, Robert Spencer, Gardner 


Symons, Helen M. Turner, Clark Voorhees, 
Fred Wagner, Horatio Walker, Harry Wat- 
rous, J. Alden Weir, Irving Wiles and Cul- 
len Yates. 

Six oils and three water-colors, additional 
to the paintings contributed by him last 
fall, have been presented to the Carolina Art 
Association by Gen. Rush C. Hawkins, of 
N. Y. These pictures are greatly appreciat- | 
ed by the members of the association as 
well as by the visitors to the Gibbes’ Memo- 
rial Art Gallery, in which they are given 
prominent places. In sending the nine 
pictures, Gen. Hawkins wrote a letter to 
the Hon. James Simons, president of the 
Carolina Art Association, stating his warm 
affection for Charleston. 

The oils are: Springtime, by Seymour J. 
Guy; Sunday Morning in New England, by 
James M. Hart; Landscape with Pond, by 
R. W. Hubbard; Conversation a la Mode, by | 
C, Corradini; Coqueterie Modern and Co-| 
queterie Ancienne, by Louis Alvarez. The 
water-colors are: At the Gate, by P. Vaini; 
Study of Head, by Luigi Conconi, and Study | 
of Head, by A. Achini. 

A young English artist, Mr. Felder, who 
spent last summer at Newport, has had a 
studio in the Gibbes Building all winter and 
has painted a number of watercolors, beauti- 
ful depictions of the famous old houses and 


{ 


| gateways of the city, scenes on the Isle of 
| Palms, 


and the Magnolia Gardens. Mr. 
Felder paints with facility in the lighter 
medium and his color is pure and refined. 





A PLEA FOR MINIATURES. 
When, a short time since, I had the privi- 
lege of visiting the United States, oppor- | 
tunities were kindly afforded me of conver- | 
sations with the curators of some of the art 
galleries, and I was especially glad to meet | 
the persons who were in charge of some of 


| and 


| might be 


| are 
must be differently mounted if they are to 


| cardboard, if 


the rapidly growing museums in various 
towns uur very far distant from New York. 

On one occasion, the curator in question, 
a man whose protound knowledge of art 
I gréatly appreciated, discussed with me 
the various paintings which had been added 
to his gallery during the time that he had 
beer. in charge. | found, to my delight, 
that his views on art were broad and far 
reaching, and that he had 
limit the exhibits in his gallery to any par- 
ticular period, artist or school. ‘The list of 
his treasures ranged over the various cen- 
turies, and embraced examples of notable 
painters in various countries, and belong: 
ing to various periods. He had _ not 
neglected drawings, nor pastels, but when 
in going through the list, | asked about his 
miniatures, | found to my regret, that one 
branch of art had been wholly overlooked. 

This was not a solitary experience. I 
iound that many collectors, learned ama- 
teurs, were giving great attention to paint- 
ings in fresco, in oil, in pastel, in water- 
color, and to every conceivable form of art, 
mezzotints, etchings, etc., but were neglect 
ing one important branch, that of minia- 
tures. It was not easy to explain this 
omission. I tried to point out that some 
of the miniature painters were as great and 
as important in their way as were the bet 
ter-known artists who painted in oil, that 
Samuel Cooper was as important an artist 


as Vandyck, that Hilliard and Isaac and 


Peter Oliver were all notable men, that 
their works were of high merit, and as de- 
serving of consideration as were the pic 


tures by persons who were far better 
known in America, and far more highly 
appreciated. I referred to the XVIII 


ceutury, and said that, in his own particular 


no desire to 


way, Richard Cosway was a man who stood | 
alone, and in the very highest rank, and | 


that he was surrounded by a fine group of 
men, Ozias Humphry and John Smart, the 
and others, who were all worthy of notice 
that, even among the men of lesse1 
two Plimers, George Engleheart, Grimaldi 
importance in the XVIII century, such 
artists as Hill and Bogle and many more 
named who were deserving of 
close attention, and that no gallery could 
be deemed representative of British art 
which did not include English miniatures. 


Importance of Miniatures. 
I also endeavored to impress upon some 


,of the persons whom I met, the great im- 


portance of the foreign miniatures, telling 
them that the works of Hall, and of Du 
mont and Isabey and Augustin, to name 
onlv a few, and those the later men, were 
all notable, and were all worthy of con 
sideration; and then, finally, I pointed out 
that there were American miniature paint- 
ers, whose work certainly ought to appear 
in American galleries, and that I was 
amazed to find that, even among the few 
cultivated amateurs who did collect minia 
tures and who did appreciate them, there 
was hardly one who had given attention to 
the miniature painters of his own country, 
although they form quite an interesting 
little group, and their works are well 
worthy of study. 

I was met by more than one objection. 
Some of the objections were insurmount- 
able. I was told that persons much pre- 
ferred to look at large pictures rather than 
small, and as miniatures are almost invari- 
ably small, I could not gainsay this diffi- 
culty. I was told that miniatures did not 
decorate a gallery. I agree that a single 
miniature or two or three, would be lost on 
the wall of a gallery, but I claim that a 
group, representative of really good Eng- 
lish work, would always be recognized as 
of importance, and that it might form a: 
quite notable part of the decoration of the | 
gallery. 

A more serious difficulty arises with re-| 
gard to miniatures painted on ivory, that is | 
to say, miniatures painted after the time of | 
William III, and this difficultv has unfor 
tunately been emphasized by _ reports 


| brought to me regarding the condition of 


some of the fine miniatures that are present 
in New York. I stated on that occasion, 
and I would like in even more definite 
terms to say once more, that the difficulty 
with regard to paintings on ivory can be 
avoided. The serious trouble that has hap- 
pened with regard to some of the minia- 
tures now in New York, has arisen from 
the extreme heat in the room in which they 
are exhibited. It may perhaps be necessary 
in America for the galleries to be kept at 
this great heat. My visit to that delightful 
country was far too short for me to be able 
to form any theories on such a question, 
but I am sure that all the miniatures that 
to be exhibited in such warm rooms 


withstand the extreme heat. In England, 
we fasten them securely to cardboard, in 
America, they should be attached to such 
attached at all, in the ver 
loosest possible wav. In England we have 
no such extremes of temperature. In Amer- 
ica there are these great extremes, and the 
ivory and the metal frame and the card- 
board, contracting and expanding in dif. 





MADONNA AND CHILD (XIV Century) 
In Isaac D. Fletcher Coll’n 
Courtesy Kelekian Gallery. 


ferent proportions, cause grave difficulties 
to arise with regard to the ivory. 

There is also a certain chemical method 
by which the air can be kept moist even in a 
room heated to the extent that persons in 
New York appreciate, but I fear that this 
chemical process has not been used, and 
that many precautions have been neglected, 
which could easily have been carried into 
effect, so that, as a consequence, some 
grave trouble has arisen in the gallery to 
which I am now alluding. ; 

I feel sure that the question of tempera- 
ture need not be an insuperable obstacle, 
and I am anxious to put in a strong plea 
for the collection of miniatures, especially 
to those curators of museums and to those 
benevolent persons who make presentations 
to museums, with the desire that a broad 
view of English art should be set forth. 

There were eminent miniature painters in 
many of the countries of Europe. Even 
Denmark and Russia produced some not- 
able miniaturists. There were many in 
Germany, in Austria, in Spain. There were 
a great many, and some of them of the 
very highest rank, in France, where the 
art may be said to have commenced even in 
the days of Clouet, and to have had tal- 
e).ted exponents extending through all the 
following centuries. 


The English School of Miniature. 

For all that, however, the art of minia- 
ture painting is essentially an English one, 
and the greatest miniature painters were 
Englishmen. Samuel Cooper stands at the 
head of the list and his portraits are wor- 
thy of being considered, side by side, with 
those of the very greatest masters of por- 
trait painting in oil. Holbein did not con- 
sider miniature painting beneath his atten- 
tion, and some of the most beautiful por- 
and important. Hoskins must not be over 
looked, nor Dixon. 

As we have already said, 
many other men of the early 
works are representative. ) 

There is another branch of English minia- 
ture painting, about which the difficulties 
of temperature do not arise and that is 
with regard to the portraits generally 
known as drawings in plumbago. Here, 
again, the art is English, although some of 
the chief exponents were not Englishmen. 
but the work of Loggan and the drawings 
executed by Forster and by Faithorne, and 
by very many men of smaller importance, 
whose names are not so familiar, are pre- 
eminent and supreme. They are not easily 
to be found, but difficulties only increase 
the collector’s zest. They are permanent, 
they are delightful and precious, and it did 
seem to me to be a very strange thing that, 
so far as I could find out, only one of the 
wealthy amateur collectors has turned his 
attention to the subject. 


Geo. C. Williamson. 
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ART AND BOOK SALES, PAST AND TO COME 


Sale of William M. Chase’s Coilections. 


It remains for the closing days of the 
art season to bring the most attractive 
“bonne bouche” to collectors and con- 
noisseurs of the entire season, in the sale 
on Monday to Thursday evenings inclu- 
sive, and Tuesday and Wednesday after- 
noons next at the American Art Galleries 
of the paintings left in his house and studio 
by the late William M. Chase, and of others 
by well known foreign and American art- 
ists assembled by him, as well of his many 
and beautiful artistic properties. 

The sale should appeal, not only to the 
large number of friends and students of the 
widely and well known and _ universally 
esteemed artist, but to collectors who love 
quality and who have discernment and 
taste for Chase had not only rare know- 
ledge but was himself a collector of sur- 
prising taste and discernment. There are 
among the hundreds of smaller and larger 
canvases by well known foreign and Ameri- 
can artists, so many that appeal from their 
intrinsic richness of quality, quite apart from 
their authorship, as to prove that they were 
secured by the dead artist from pure de- 
light in this quality, and with no idea of 
commercial value. 

Were it not that the sale comes so late 
in the season and in the midst of war’s 
alarms, it would be almost mobbed by art 
lovers, and especially by real collectors— 
those who collect from love of beauty, and 
not from the dollar consideration. Not that 
there are not pictures and art objects, rugs 
and tapestries and old furniture of value 
and whose purchase would undoubtedly be 
a good investment, but the collections as 
a whole appeal more from the view point of 
the real art lover and collector than of the 
dealer. 

The 128 pictures and sketches from the 
artist’s own brush and 261 by other promi- 
nent foreign and American artists, includ- 
ing numerous paintings and sketches and 
studies by or attributed to Old Masters, 
together with some 430 numbers of textiles, 
porcelains, furniture, art objects, etc., fill 
all the Galleries of the Art Association and 
give them an alluring appearance. One 





might browse for days in this art garden for | 


such it really is. 

The art of William M. Chase is too well 
known to need description, but the present 
exhibition before the sale, emphasizes his 
great versatility and wide range. 
a number of his earlier portraits—those rich 
in quality and low in key, painted towards 


| 


| 


the close of his pupilage in Munich, or just | 


succeeding his return to America in 1877, 


which some of his admirers esteem his best | 





period of portraiture—some of those in 
which the influence of Whistler and 
Velasquez is most strongly marked and 


still others, some original, clever and dash- 
ing, others Academic and, at times, some- 
what perfunctory, for Chase was a most 
uneven portraitist. Among these later 
presentments those of his daughters stand 


j 


| 
| 
| 
| 


Sale of Rare Books and Prints. 


A collection of rare books, broadsides, 
prints and letters of Revolutionary interest, 
including the correspondence of Gen. 
Nathaniel Greene, and bookplates by Edwin 
D. French, is on view at the American Art 
Galleries, prior to sale at auction Monday 
aft. and eve. next, May 14. 

There are nearly 100 letters written by 
and to Gen. Greene relating entirely to the 
important campaign in the Carolinas, and 
to Greene’s retreat before Lord Cornwallis 
and his subsequent turning on the enemy at 
Guilford, which led to the siege of Charles- 
ton and the surrender at Yorktown. 


Among the books is the first edition of 
Schiller’s translation of “Macbeth,” a set 
of Dickens, including “Little Nell,” “Child 
Wife,” “Smirke,” “Little Paul,” “Oliver and 
the Jew Fagin,” and “Florence Dombey,” 
described as rare, and a first edition of 
Eugene Field. 

The prints include a number of litho- 
graphs depicting naval engagements, nota- 
bly “Fight Between the Shannon and the 
Chesapeake,” and “Perry’s Victory,” an 
aquatint, and “Engagement Between the 
Frolic and the Wasp,” also an aquatint. 
One of the rare broadsides contains Wash- 
ington’s letter to Congress, giving an ac- 
count of the Battle of Trenton. 





The Howell Library Sale. 


Books from the library formed by the 
late Vice-Chancellor James E. Howell, com- 
prising many works. of general interest, 
Shakespeariana and Oriental literature, are 
on exhibition in the American Art Galleries 
preceding the sale, which will take place 
on Tuesday and Wednesday afts. and eves. 
next, May 15 and 16. 


The library includes a number of stand-' 


ard and special editions of Shakespeare’s 
plays, tragedies, comedies, poems and son- 
nets. In the field of Oriental literature are 
numerous editions of Fitzgerald’s 
Khayyam, and translations by 


. Clouston, 
Eastwick and Babington. 


A work described as exceedingly scarce 
relates to the “New Jersey Boundary Line,” 
by “Aristides,” 1795, and of special interest 


|is a copy of Bell’s plays from Washington’s 


library at Mt. Vernon. Walter Scott, 
Alexander Dumas and R. L. Stevenson are 


There 


among other authors represented. 


Here are|are also several volumes relating to Na-| 


poleon, including two first editions. 





Sale of English Furniture. 

(Concluded from last week) 
Antique English furniture, silver 
purple lustre pitchers and Staffordshire fig- 
ures from the collection of Major Horsfield, 
of London, England, were dispersed at the 
first session of the sale, on May 4, in the 


American Art Galleries, for 162 lots, for a! 


total of $8,921.50. 
An English early XVII century oak cup- 


out and are the most attractive. With those| board was purchased by Mr. W. L. Clark 
portraits are some of the Studio Interiors,| for $460, the highest figure, and a XV 


painted in the early eightiess which brought 
him fame—two especially, really big, broadly 
dashed, sketches of that never-to-be-forgot- 
ten Tenth St. Studio with its spaciousness, 
air, light and decoration. Then follow a 
number of the plein air landscapes, the 
smaller ones painted in Central and Pros- 
pect Parks with all the brilliancy and 
sparkle of De Nittis and Boldini, and the 
larger, some of those spacious windswept 
joyous portrayals of the breezy Shinnecock 
Hills of eastern Long Island. Last, and not 
least, come the still lifes which made famous 
his later days. Through all his paintings 
runs that sense of nervous energy, of keen 
love, of beauty, of “art for art’s sake,” and 





that unconscious homage to the _ great 
painters Hals, Velasquez and the later 
3oldini and Leibl, Irving Wiles, perhaps 


the dead artist’s best pupil, says in a most 
appreciative estimate of the man and his 
work which introduces the catalog: 


“It is to be noted that all great painters have the 
ability to surprise us by startlingly dierent achieve- 
ment. It was so with Chase. Commencing with the 
low-toned and vigorous mastery of his Munich period, 
he quickly changed to a painter of delicate, high-keyed 
canvases, and memory recalls with delight the charm- 
ing little panels of our parks, the bay and the Navy 
Yard docks, done as it were to show American paint- 
ers that at our very doors were subjects for which 
they need no longer turn towards Europe. Shortly 
after that it was his delight in pastel that opened 
our eves to the charm of that medium. U'p to then 
no one had handled pastel in so painter-like a man- 
ner. Then the larger landscapes, the wonderful 
still life studies, and lastly the splendid series of 
portraits.” 


Of the works of other painters in the 
collection it can best be said that to be in 
such a collection proves their worth. As 
Mr. Wiles again well says: 


“Chase was not only a painter but an indefatigable 
buyer of works of art, and it may be noted that a 
collection of paintings chosen by an artist is an ex- 
ceedingly rare thing. Surely no one could be better 
fitted to know good from bad. One can say of a few 
of these canvases that only an artist would have 
bought them, and therein lies the opportunity for 
lovers of pictures to see just what a great painter 
care to buy. 





century Umbrian walnut table, from the 
Davanzati Palace went to A. Rudert, agent, 


for $450. 


Other noteworthy sales were: 

No. 142—English XVII century tall walnut clock 
with brass dial and raised cherubim ornaments, Henry 
Symons, $380. 

No, 113—Pair of English mahogany Chippendale 
armchairs, Mrs. J. L. Bell, $250. 

No. 52—English XVII _ century 
work and toilet box, Vitall Nenguait, $250. 

No. 148—English Queen Anne walnut 
chest of drawers, C. H. Sabin, $160. 

No. 149—English oak Jacobean chest of drawers, 
James L. Breese, $150. 

No. 143—English XVII century tall clock in wal- 
nut marquetry inlaid case, Emil Carlsen, $310. 

No. 33—Bristol early XVIII century Delft 
riage bowl, Henry Symons, $115. 


At the second and concluding session of 
the sale of art objects from the collections 
of Major Horsfield and Miss Ella Horsfield, 
of England, at the American Art Galleries, 
May 5, a total of $26,758.50 was realized, 
making a grand total for the two days’ sale 
of $35,680. 

A Persian Khorassan carpet weave (1725) 
was purchased by Mayorkas Brothers for 
2,800, the top price, which firm also secured 


and oak 


a Persian Kirmanshah carpet (1750) for 
$1,750. 

Other sales were: 

No. 296—Persian Ispham carpet (1675), P. W. 


French & Co., $1,650. 

No. 295—Persian Kirman carpet (1700), Mayorkas 
Brothers, $1,010. 

No. 298—Persian Kirman carpet in French Savon- 
nerie style (1800), Mayorkas Brothers, $1,070. 

No. 222—Pair silver oval jardinieres, with winged 
female figure handles, Newcastle, 1757, James L. 
Breese, $380. " 

No. 223—Silver gilt jardiniere, body chased with 
flowers and foliage, carol and mermaid handles, Lon- 
don, 1768, James L. Breese, $300. 

No. 268—Large Gorevan rug, center medallion en- 
closing numerous smaller medallions in red, olive- 
green, blue and black, W. W. Meir, $330. 

No. 250—Kashan rug, Pes tree-shaped ornament 
(similar to preceding), ndrews, $360. 

No. 251—Kashan rug, Andrews, $320. : 

No. 225—Breakfast dish and cover (old silver) 
with the arms of the Duke of St. Albans on dish, 
London, 1828, J. K. Johns, $250. 


Omar | 


and | 


Stuart needle- | 
| 


mar- 


Artists War Relief Sale. 
(Concluded from last week) 


The second and concluding session of 
the sale of pictures and sculptures, con- 
tributed by American artists for the benefit 
of the Relief Fund of the American Artists’ 
Committee of One Hundred, co-operating 
with the Fraternité des Artistes of Paris, 
at the American Art Galleries, May 4, 
brought a total of $12,440 for 73 pictures, 
five sculptures, and one medallion, which 
added to the total of the first session, or 
$1,890.50, makes a grand total for the sale 
of $14,330.50, a fair result, only, as it had 
been hoped that the sale would net some 
$25,000. There were too many very “slight” 
works sent in for the sale, which pulled 
down the total. The attendance was not 
large. William A. Coffin, chairman of the 
American Committee, and Mr. Kirby made 
brief introductory addresses before the sale, 
and Mr. Coffin thanked the contributing 
artists, the American Art Association which 
gave its galleries and services, and others 
for the assistance and co-operation. He 
also read an appreciative cable from Leon 
Bonnat, the French artist. Mr. Thomas E. 
Kirby acted as auctioneer. 

The highest figure of the session and sale 
was $1,500, given by Knoedler and Co. for 
an “Autumnal Landscape,” by J. Francis 
Murphy. The same firm paid $700 for 
Irving R. Wiles’ “Mirror Lake,” and $550 
for Blashfield’s fine conception, “The 
Sisters,” three heads of handsome young 
women personifying the three Republics 
of France, (1789), Russia (1917) and the 
United States (1776). 

The works which brought $100 and over 
May 4, with artist’s name, titles, buyer’s 
name and price, follows: 

Dewing, T. W., Ma gh Bo a Young Woman” 








(Pastel), N ORE i is an wid $0.6 $125.00 | 
| Olinsky. Ivan, “Anna,” W. M. K. Olcott.... 120.00 
Murphy, J. F., ‘“‘Autumnal Landscape,” | 
| OR 2 EE SR cee 1,500.00 | 
| Davis, C. H., “Summer Morning,” Mc- 
| Donough Re pe le Brot 125.00 
| Benson, F. W., “Early Morning” (Water- 
} oomes,. Co Bete. BA iecactcces cece 280.00 
| Dunsmore, J. W., “Old Friends,” W. W. 
| ORINGRR, DUR. 4 ¢acehedes diodes bates 185.00 
| Wélliams, F. Ballard, ‘“‘Near Pompton, N. J.,” 
ee rer ee ee 150.00 
Coffin, W. A., “October Evening,” J. E. 
McCarthy ...ccsscssvcrcccsesocsesces 150.00 
| Carlsen, Emil, “Evening,” H. Schultheis.. 160.00 
| Volk, Douglas, “Wood Nymph,” John G. 
a eee Per ene EN 410.00 
Howe, W. H., “Hill Pasture, Dover Val- 
\ ey, N. J.,” James Logan............+. 220.00 
Hassam, Childe, ‘““North Gorge, Appledore,”’ 
Veeeee BeOtTe® v6 vtcckn cuca tebwaieres 195.00 
Coffin, W. A., “Early Evening,” F. Loeser 
a re re a yer, Pie eye 140.00 
Coleman, C. C., “Gateway, Capri,” Miss 
WRMNGRA” 5... ist chained eee ash ap 5 bane thd 160.00 
Knight, L. Aston, “Abbey of St. Gond” 
Camarse), 3: Bn BROT: bbs cas ticess 100.00 
Hawthorne, C. W., “‘Foxgloves,” Knoedler 
CA. 0 those cedosvdaerespetalsobaetaee 105.00 
Symons, Gardner, “Hillsides and Melting 
BROW,” Eh, SCMMMOED 60 si coc céuee tice 190.00 
Cohen, Lewis (Dec’d), “Autumn,” Miss E. 
LAE ows ca kekaneusecksasnasanene 100.00 
Van Boskerck, R. W., “Seine, Normandy,” 
PE 8 Rrra 150.00 
| Cox, Lotise, “Goldilocks,””’ John Levy...... 140.00 
Robinson, W. S., “Autumn Evening,” C. L. 
| oe BR aes eae 180.0 
Jones. Francis C., “In the Garden,” Miss 
Li OTR ert? A reer 100.00 
Redfield, E. “Brook and Meadow,” 
H ee en PPP eee re eer 380.00 
| Jones. H. Bolton, “Spring Morning,” C. L. 
| DP. cuceswsKicnse ts tee reeks ae es6 be 150.00 
Wiles, eine R., “Mirror Lake,” Knoedler 
Me cc 5 6-0n bea) & 606454 eRe esee 700.00 
Cox, Kenyon, “August,” John H. Fry...... 280.00 
Watrous, H. W., “Peace with Honor,” T. F. 
| OE Perret errr rte 160.00 
' Smillie, Geo. H., “Old Pasture Lands,” Geo. 
| « BFMOG cc vcegocecresecevaseiets 115,00 
Palmer, W. L., “Tye Pine Grove,” Bernet, 
Dee... 5 ude vs oh adds lakes He eRe Cee REE 380.00 
Harrison, Birge, “The Lights of Levis,” 
i D5 os 'nsinin'e oko Venere eee wae 140.00 
| Eaton, C. ), “Evening, Belgium,” T 
Prendergast. cvscsccsvcece Sree 100.00 
| Lie, Jonas, “Old Covered Bridge,” C. A. 
| BE a 5.4 9h.5 bag DRAPER Ca ARC RS 200.00 
| Cofin, W. A., “The Valley Farm,” Knoed- 
BOF GS Ce. ccccscncvcevegssinetssendaee 150.00 | 
Lockman, Dewitt, “Springtime,’’ Knoedler 
 vicnadoen dhimen veh tnetes eee 125.00 
Dufner, E., “Summer Days,” Abraham & 
ee ESP ey ere ere ee 105.00 
| Butler, Howard R., “Sunrise, Maine Coast,” 
r, seeeee & GA,  sccsisaeh eetuseaenees 100.00 
Knight, L. Aston, “Our Garden, Launay, 
| “Normandy,” GT. Towne... aj.e0j- 470.00 
Waugh, F. J., “Foam Swept Reef,’ a * 
| Schlens "goss ne “ieee OT “age 520.00 
Derrick, . R, “The Lily Pond,” Miss 
Sinaia ic vatikevivasersvaberete 140.00 
| King, Paul, “Old House, Germantown,’ 
gone, G > wi bi pseesis° fetes 170.00 
3lashfield, E. A., “The Sisters,” Knoedler 
eee, PPP Pe e+ 550.00 
Maynard, G. W., “The Oceanides,” F, Loeser 
| ~—e WA ctinececdacebé Shewes «).erubens 115.00 
capavanidaiaaal 
ree rere rere ee $12,440.00 | 
| First session total... ..cccccccccseccvese 1,890.50 | 
as paeetapenpeeshss see $14,330.50 





| 
Grand total 
} 


| Henry Mosler is holding an exhibition, of | 
his works consisting of 14 oils, including 
several Salon pictures, and some fifty | 
studies painted in Europe at the Bendann | 
Galleries, 105 Baltimore St., Baltimore, Md., 
through May 15. 





Charles M. Russell, painter of cowboy | 


motifs, has been commissioned by Mr. T., 
'F. Cole of Duluth, Minn., to paint a series) 


of mural pictures, illustrating the life of 
Col. William F. Cody (Buffalo Bill). 


of the sale from Mr. R. A. Sparks.. 


$45. 


The Learmont-Essex Sale. 
(Concluded from last week) 

Egyptian antiquities, potteries, paintings 
and watercolors were dispersed at the 
third session of the sale of the J. B. Lear- 
mont and A. W. Essex art collections, on 
May 4, in the Anderson Galleries, for a 
total of $2,268, making a total for the three 
sessions of $4,576.75. 

“The Judgment of Paris,” a painting by 
M. Wunsch, was purchased by Mr. F. A. 
Lawlor for $150, the highest figure. 

Other sales were as follows: 

No. 516—‘‘Fishing,” a watercolor by Fred Walker, 
T. E, Finger, $127.50. 

No. 431—Two Japanese six-fold screens, decorated 
with sprays of chrysanthemums, B. Bailey, $85. 


No. 419—Imperial Satsuma vase, with Imperial 
crest and phoenix, B. Bailey, $77.50. 


The fourth and concluding session of the 
sale of the Learmont and Essex art collec- 
tions at the Anderson Galleries, May 5, 
yielded a total of $5,456, making a grand 
total for the four days’ sale of $10,032.75. 

A set of six painted armchairs (Italian 
XVIII century) with floral decorations 
brought $255, the highest figure, from L. 
Richard. 

Other sales were: 

No. 672—Six XVIII century Italian walnut chairs, 
F. A. Lawlor, $145. 


No. 668—Lacquered XVIII century grandfather's 
clock, decorated in Chinese manner, L. ere, $149, 


No. 542—Old Lowestoft XVII century English 
bowl, F. K. Stewart, $120. 
‘ No. 619—Chinese lacquer screen, F. A. Lawlor, 
120. 





The Thomas Bell Library Sale. 


First editions of Charles Dickens, and 
colored plates by George Cruikshank were 
the features of the third session of the sale 
of the Thomas Bell library, May 3, in the 
Anderson Galleries, when a total of $4,140.20 
was realized, bringing the total for the 
three sessions to $8,594.60. C. Haskell paid 


, $225, the top price of the sale, for a first 


edition of Pierce Egan’s “Finish to. the 


| Adventures of Tom and Jerry and Logic,” 


illustrated by Robert Cruikshank. 

Other sales of interest follow: 

No. 862—Charles Dickens’ “Pickwick Papers,” Saint 
Dunstan edition in 3 vols., groas and illuminated 
on vellum, G. Stonestreet, $195. 

No. 775—“*The Scourge, or Monthly Expository, of 
Imposture and Folly,” illustrated with color plates 
by George Cruikshank, $177.50. 

No. 778—“The English Spy” with illustrations by 
Robert Cruikshank, $140. M 

No. 669—“‘The Life of a Sportsman” with the 
Alkan colored plates. First edition, George D. 
Smith, $130. 

No. 880—*Boxiana, or Scenes of Ancient and Mod- 
ern Pugilism,” by Pierce Egan. First edition, Charles 
Scribner’s Sons, $125. * 

No. 776—‘“Life in Paris and Adventures of Dick 
Wildfire” with color piotes by George Cruikshank. 
First edition, George D. Smith, $120. 

At the fourth and concluding session, 
May 4, the 301 lots brought $3,851.90, mak- 


ing a grand total for the entire sale of 


$12,468.85. 
Mr. G. J. C. Grasberger paid $400, the 


highest price for an autograph Ms. of John 
Howard Payne’s “Home, Sweet Home.’ 


Other important sales were: 

No. 964—‘‘Salmagundi,” Washington Irving, first 
edition, George D. Smith, $280. , 

No. 1002—Lincoln debates with Douglas, with 
Lincoln’s omeuee and that of Alfred S. Roe, the 
author, E. D. North, $190. ‘ 

No. 1158—‘*The Tours of Dr. Syntax,” illustrated 
with Rowlandson color plates, first edition, F. ° 
Morris, $177.50. s zl 

No. 1159—‘The English Dance of Death,” illus- 
trated with the Rowlandson color plates, first edition, 
Charles Scribner’s Sons, $155. 

No. 1170—The works of Sir Walter Scott; 51 
vols., illustrated with photographs taken at the scenes 
in the novels and poems, G. eis, $140. 

No. 1257—The works of Woodrow Wilson; 


13 vols., 
each autographed by the author, George D. 
5 


Smith, 


115. 

No. 1162—Complete works by John Ruskin, illus- 
trated with many plates after the author’s drawings, 
H. Malkan, $109.50. 

No. 962—The life of Napoleon Bonaparte by W. H. 
Ireland. Rare first edition illustrated by George 
Cruikshank, G. Weis, $105. i é 

No. 992—Autograph letter of Charles Lamb to Miss 
Betham, $105. 





A Sale of Americana. 

The first session of a sale of Americana 
and rare books in general literature took 
place Monday aft’n in the Anderson Gal- 
leries and brought a total of $859.35. : 

“Sonnets from the Portuguese,” by Eliz- 


-abeth B. Browning, printed and illuminated 


on vellum, brought $77.50, the highest — 

oO. 
180, “The Microcosm of London; or Lon- 
don in Miniature,” 104 colored plates de- 
picting characteristic phases o London 
life by Rowlandson and Pugin, London, R. 
Ackerman, went to Mr. H. Mischke for 


First editions of books by Joaquin Miller, 
Bret Harte and other American authors, 
dispersed at the second session on Thursday 
aft’n., brought a total of $545.60. . 
“A Digest of the Laws of the U. S.,” by 
Thomas Herty, was purchased by Charles 


'Scribner’s Sons, for $25, the highest figure 
‘of the sale. 


The third and concluding session Wednes- 
day aft., brought a total of $810.90, making 
a grand total for the three sessions of 
$2,215.85. No. 690, “The Rubaiyat of Omar 


(Continued on Page 8) 
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—————— ee — CALENDAR OF SPECIAL NEW YORK | CALENDAR OF AUCTION SALES. 2 = 
p American Art Galleries, Madison Square South.— = 
= EXHIBITIONS. =e of books, tonneens, prints and let- = a 
o™. ‘hand : : : ters o evolutionary and Constitutional interest = 
G. H. Ainslie Studios, 615 Fifth Ave.—Twenty-eight pan. y * ; sh |) 1S el hay 
nl > = pondence of General Greene, Engiish liter- | ||}= 
| Paintings by George Inness, through May. ature and book-plates by Edwin D. French. To = 
i; American Fine Arts Galleries, 215 W. 57  St.— be sold, aft’n and eve’ng May 14. On exhib’n | a = 
= joan 9 ea. on 1 Rl ar iy E. Howell, Vice-Chan- | || Old English Furniture—Old |= 
7) merica, throu a ; q 7 - |= - se = 
aM] , e y : : , cellor of New Jersey. Shakespeariana, Oriental = English Pottery Old Eng- = 
Old English China — = | Ardsley Studios, 110 Columbia Heights, Brooklyn— literature, standard sets, Americana, New Jersey = lish Glass - Old English Sil- = 
2%.) Loan exhibit of Paintings and Prints by Hokusai, memorabilia. To be sold aft’ns and eve’ngs May ||= ver—Old English Pewter. ||= 
Glass —— Exceedingly | to May 15. 15 and 16. On exhib’'n May 9 to dates of sale. | |/= Original E l 4 = 
e\| Arlington Galleries, 274 Madison Ave.—New Hope The completed pictures, studies and sketches, left || a nee = 
= aa . f y the iate thiam erritt Chase, the artistic = = 
Rare Battersea Enamels oa) —s re A sere Gallery, Washing studio effects and his important collection of an- = Now York. 10, 12, 14 E. 45th Street = 
‘Fine Chippen e [sr] Tai Bec - cient and modern paintings by native and foreign ||/= London, W. 217 Piccadilly = 
dal _ te)’ Art Alliance of America, 10 E. 47 St.—Hand woven, artists. To be sold May 15, 16 and 17. On ex- = = 
il | hand painted, block printed and tie dyed textiles hib’n May 9 to dates of sale. BIE iz 
French and Italian Fur- =e exhibit, through May 26. important collection ot early English and Ameri- sul UNNI UUUULUUNULULANNUAUUUUUUUUULULOEOANAAUUUOUOUUOTEE 
niture and Tapestries (2), American Museum of Natural History, 77 St. and folk Hunt Club and rem a privete cottage of Laat | CNR 
pes Central Park W.—Exhib’n of ceramics by the Hampton, Long Island. To be sold aft’ns May | = 


- pe 4 


[v~ 


Keramic Society of N. Y., to May 6. 23 and 24. Exhib’n May 19 to dates of sale. 
Arthur Ackermann & Son, 10 E. 46 St.—Early | Clarke’s Art Rooms, 5 W. 44 St.—Antique furni- 


NEW YORK- -26 East 45th St. =) English sporting paintings. ture and tapestries, aft’ns May 17-18. 


Braus Art Galleries, 2123 Broadway—Paintings by) Silo’s Fifth Avenue Galleries, 45 St. near Fifth | 





EDWARD G. GETZ 
Antique Chinese Works of Art 
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LONDON-=Hanway St. } six American artists. | Ave.—Oils and watercolors by modern foreign Porcelains Jades 
is elves Museum—Exhib’'n of stage models, to ee yg antique and modern | Potteries Crystals 
h| June 4. ‘ . a 
obec} 2c) Bet) Se) [et] ec) Det] et) ec] Dec] et] Be City Club of N. Y., 55 W. 44 St.—Pictures by Bronnes Ete. 
- —— — — American and foreign artists, through May 23. ART AND BOOK SALES. 14 East 45th Street 
Cosmopolitan Club, 418 E 49 Ot.—Flowere and Still (Continued from Page 7) N York Cit 
5 ifes, by L. Wright, M. Brownell, M. Foote an a ew or. iy 
) th May. 
GILL & REIGATE ee no oe ie a Sale of Americana. Ne 
Dreicer & Co., 360 Fifth Ave.—Chinese Porcelains. | Khayyam,” Englished by Edward Fitz- 
of Durend-Ruel, {3 B. 57 St.—Paintings by Mary Cas-| gerald—the Saint Dunstan edition, of which | ~ 
satt, throug ay. only thirty copies were printed and illum- (de V 
LONDON Ehrich Galleries, 707 Fifth Ave.—Special exhib’n of inated, on vellum, the publisher’s seoet | xX Ith Century 
old American masters. copy, was purchased by Mr. W. H. Marlott}| 


Pld English Se aden — box sketches for $91.50, top figure. Gallery of 


No. 591, “The Rubaiyat,” also the Saint 


4 Folsom Galleries, 396 Fifth Ave.—Miscellaneous Dunstan edition, went to R. A. Sparks for | 
u ri itu #3 collection of paintings. $84. The illumination of this work by Ross | asters 
Kennedy & Co., 613 Fifth Ave.—French and Dutch Turner consists of initials to each of the} 
ints, 31, 101 stanzas, of Persian and floral designs, in 
18 EAST 57th STREET arg taetleae gns, HIGH CLASS 


Lewis & Simmons, 605 Fifth Ave.—The Denbigh gold and colors. 


Vv Dycks. 
NEW YORK haat cine 15 E. 40 St.—Special exhib’n of hand The Gazvini Sale. PAINT ING S 


wrought silver. | 


; : te At the first session of the sale of the G.| 
oe agg RR a, Etec eacaae by Am- Gazvini art collection, which took place on| 570 FIFTH AVENUE, NEW YORK. 


4 ° Thursday afternoon. in Clarke’s Art Rooms,| 234 OLD BOND STREET, LONDON, wW. 
Bourgeois Galleries MacDowell Clube 108 W. S5 Sti The annual ex: “SWest 44th Street, a total of $2,520.50 was} 

May 22. realized. For an old Italian velvet (large 

Metropolitan Museum, Central Park at 82 St. E.— cover), G. C. Conway paid $385, the highest 


Old and Open daily from 10 A. M. to 5 P M.. Saturdays price of the sale. Other noteworthy aales THE LITTLE GALLERY 


. M. Ad- were:- 


















































mission Mondays and Fridays, 25c., free other \, 42 Old Italian velvet (email cover) } 15 EAST 40TH STREET FOURTH FLOOR 
Modern Masters days. _ Special exhibition of painter etchings and eB eee reer es $225 
engravings of the XIX century. No. 57- “Pair of landscape paintings with fig- al SPECIAL EXHIBITION OF 
° . a NaF ures, oussin schoo Zdso adley... 22 
Milch Galleries, 108 W. 57 St.—Exhib’n of paintings), 43-"Ojd Italian velvet, with lambrequin HAND WROUGHT SILVER 
668 Fifth Avenue, New York by 19 American artists, to June 2. _ -B, Berchman es. cevssccscces eC udigen ts 5 125 
. No, 33—Pair of XVIIth century Italian walnut } 
Modern Gallery, 500 Fifth Ave.—Watercolors and stools—Frince Del Drago ............... 68 | 
drawings by Marie Laurencin. No, 82—Pair of XV1Ith century Venetian gilt 
wall brackets—James L. Breese .......... 58 





yi = on —— eee ne Gk eeottian duntciome ee sae (The result of the concluding sessions [) p) BVT E (6 ‘¢ 
a. a ill be given next week. oa mi | * o © 
Hudson Forwarding & Shipping Co anions “s a, 119 E. 19 St.—Members sketch * oo re | 
” exhibit, through summer. 
Custom House Brokers . : NEWS OF THE ARTISTS. ENGRAVINGY - ETCHINGY 


and Forwarding Agents Meweeds nadianes inthe eaeie Calle, trom TiS), |, According to a San Francisco daily,| |ART Iv TIC - FRAMING REGILDING 


STREET NEW YORK. U. S.A. ints, drawings, and etchings, includin les; Prince Paul Troubetzkoy has volunteered PAIN TINGV-RELINED-REVTORED 
~ yang ain oa 1723-1724 BROAD by Meryon, Whistler ‘snd Haden; "lithographs. by the opinion that Golden Gate Park Museum [ 601-MADIVON-AVE-(57V1)-NEW- YORK 


We specialize in clearing through Customs Pissaro, Brangwin and Odilon Redon; original) in that city is shy on art. 
ANTIQ’ WORKS OF ART, PAINTINGS, Etc. drawings by Mauve, Rodin, I. Isabey; prints by 














: Durer, Rembrandt, Debucourt, etc. The artist is quoted in part as follows: 
IE tery ell ply Ayre ep I received an invitation to exhibit at 
Ry ee ee eee N. Y¥. School of Applied Design for Women, _160 both the Park Museum and the Fine Arts PAINTING RESTORATION 
May 1. ener eae -cani'a, Palace, and I accepted the former’s invita- | The summer months being ‘he most suit- 
tion because I had exhibited there 22 years able for painting restoration, I offer my 











“ait rer a ‘ ‘i : r Ms co patro s 20% redu tion on orders given to 
TheBome of Old Masters || seuss Aesatia ra shia ayo, Bet Tad nor know ie was a museum | sited 
t 19, a a ; ; 4 
se hearted “The Palace of Fine Arts is unique. It is PROSPER GUERRY 


| Where you can find Rare Paintings Photo-Secession Gallery, 291 Fifth Ave.—Paintings qa museum of art onl In th ark Studio - - 360 West 56th Street 
from the 13th to the 20th Centuries Oils, Watercolors and Charcoals by Georgia O’- oe ef y. the P 


WESTON GALLERIES Keeffe, extended for two weeks. Yeager oe Doeecat' fine aa tory 2d oe 


Pratt Institute, Brooklyn—Exhib’n of paintings by| most part the Golden Gate Park Museum | ‘ : 
22 LEXINGTON AVENUE, NEW YORK Irving Heitkamp, through May 28. lis not a museum of art. It is a place for| Mrs. Rody Patterson Perkins of Balti- 


a j the collection of curios and antiques.” more, daughter of the inventor of the Mer- 
ge Og a ie Pores by B.A. q 'genthaler linotype, will present a bronze 









































P | bust of her father to the Shepard School, 

Touchstone Art Galleries} saicover caueries, 3 W. 36 St—O14 Masters, eee ote ct toa eae | Chicago. The bust will be unveiled on May 

Ng s } ege, : ‘ 
P SMALL EXHIBITIONS Snedecor & Co., 107 W. 46 St.—Annual exhib’n. | Hanover, N. H., and a collection of his paint-_| I the anniversary of Ottmar Mergen 


ee Wyant and Homer Martin, through simmer. |ingS is shortly to be shown at the National 
ort ery O for Two eeks Ar ub, New York. 

: —Paintings b ae ae 
South Gallery $40 for Two Weeks a Se, = ree oy | At the recent exhibition of paintings and 
oe Including Light and Heat John Wenger has just concluded an exhi-| sculpture at the State Normal School, West 


P11 Seligmann Galleries, Fifth Ave. and 55 St.— |; -;: ° . as : 
.) 218 EAST 30th STREET Jacques S¢ igma eT eaneeoten, ty: Pak binpon. at the Rochester, N. Y., Memorial oo ee paintings and two etch 


enone a eR RRC RRA Thevenaz. 
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| thaler’s birth. 
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Old Spanish Art 


HUGO BRAUNER 
VALENCIA (SPAIN) 


EXHIBITION of antique furniture, 
pictures, bispano-moresque pottery 
of the XV. Century, brocades, embroid- 
eries, China and other selecte works 
of Art at MODERATE PRICES. 
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NEWS OF THE ARTISTS. 





Art Students’ League Show. 


i The annual exhibition ot the work of the 


|Art Students’ League is on this week in the 
'| League’s rooms at the Fine Arts Building, 
11215 West 57 St., and representative work 
from all the classes is shown. The regular 
school work is up to its usual standard this 
year, and there seems to have been added 
interest taken in self-expression outside of 
the academic training. This is manifested 
in various forms in the different classes. 
Among the Bridgman life drawings there 
are some “action poses,” and the work of 
the students in the Bridgman classes is 
extremely graceful and charmiig. 

The Mora women’s life class students 
show several stage settings for a Russian 
f pantoumane. Nearly all the classes are ex- 
|hibiting interesting compositions and 
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The Pennsylvania Academy of 
the Fine Arts Summer School 


CHESTER SPRINGS, CHESTER COUNTY, PA. 





Open Air Instruction 
In the Fine Arts 


The Property contains about Forty Acres 
on the banks of the Pickering Creek famous 
for the Beauty of its Scenery and its His- 


toric Interest. 
Address: 
MISS ELEANOR B. BARKER 
Curator of Schools 
Broed and Cherry Streets, Philadelphia 


or 
MR. D. ROY MILLER 


Resident Manager 
Chester Spri-gs, Chester Co nty, Pa. 











Furniture Sale at Clarke’s. 


A collection of Spanish, Italian and Eng- 
lish antiques, and XVII century Italian vel- 
vets, tapestries and other fabrics, carved 
ivories, and placques will be placed on view 
Monday at Clarke’s Art Rooms, 5 W. 44 St., 
preceding the sale on Thursday and Friday 
afternoons, May 17 and 18. The sale will be 
conducted by Mr. Augustus W. Clarke. 
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O'D MASTERS | 
Exceptional Opportunities of making private 
purchase from historic and family Collections of 
GENUINE OLD MASTERS and OBJETS D’ART 
can be afforded to American Collectors and repre- 
sentatives of Museums by 
ARTHMNR RUCK 
4, BERKELEY ST., PICCADILLY, LONDON, W. 


Agent for the sale of important works of art 






sketches by their members. 

No prizes or mentions have been awarded, 
for the League is living up to its new policy, 
adopted this year, by which it abolished all 
money prizes and competitive scholarships. 

The excellence of the work in the present 
exhibition, and the freedom of expression 
shown in the compositions and sketches 
would seem to prove the success of this 
policy. 





Thumb Box Sketches on View. 


A group of thumb box sketches by Gus- 
tave Weigand, John Folinsbee, Charles War- 
ren Eaton, and Leith Ross forms the cur- 
rent exhibition at the Ferargil Gallery, 24 

East 49th Street, to continue through May. 


C. Warde Traver, entertained at his 
Central Park Studio, 15 West 67 Street, 
April 28, with an informal dinner, musicale 
and a showing of his recent portraits and 
other paintings. Among the soloists and 
guests present were Miss Emma Thursby, 
Mrs. Harriet Ware Krumbhaar, Miss Meta 
Reddisch, Miss Estelle Harris, Madame 
Regina de Sales, Mr. David Bispham, Mr. 
Howard Chandler Christy, Mr. Herman 
| Wasserman and Mr. and Mrs. George Ran- 
dolph Chester. 
| During the evening Mr. Traver finished 
an oil portrait of Mr. Hugh Montgomery 
Krumbhaar, and a portrait sketch of Miss 
Reddisch, who has just returned from an 
operatic world tour. 











Gardner Symons will soon leave town for 
the summer, which he will spend at his 


studio for a one man show at the Chicago 
Art Institute and other cities next winter. 





Arthur Crisp has been busy lately with 
patriotic work. With Messrs. Gregory and 
Coyl he planned the decorations of Colum- 
bus Circle, part of the big civic display for 
the Allied war commission reception. Mr. 
Crisp has also undertaken the teaching o 
the mural class at the Beaux Arts. This 
class has charge of the decoration of the 
Greenwich settlement house, and Mr. Crisp 
will supervise the work. 





Miss Mary Foote is busy at present in her 
Washington Square studio on several por- 
traits. Among her sitters are Dr. Smith 
Fly Telliffe. Prof. Moore of Harvard, and 
Mr. Paul Draper’s child. 





Harley Perkins of Boston has just 
finished a portrait of Miss Elizabeth Brig- 
ham to be hurg in the new “Robert Brig- 
ham Hospital,” Boston, of which Miss 
Brigham is the founder. 








1 A portrait of the late Judge Robert Ral- 
|} ston bv Tulian Storv has been hung on the 
wall of the Court of Common Pleas No. 5, 
Phila. 


j 


country place in the Deerfield Valley, Mass. | unsurpassed. 
He is now preparing in his Gramercy Park! was increased through the use of glaze, 
| which has already been discussed. That he 





| “Tradition,” a painting by Kenyon Cox, 
| has been acquired by the Cleveland Mus- 
eum. ‘The picture is a gift from the art- 
ist’s brother, J. D. Cox. 





STUART AS A CRAFTSMAN. 
In the current issue of the Bulletin of 
the Khode Island School of Design, Provi- 


dence, H. E. T. signs an interesting study 
of Gilbert Stuart as a craftsman. 


astonished,” he writes, “in ‘examining a 
Stuart portrait with the splendid method of 


the painter, which is as orderly and defi-' 


nite as the procedure of the Italians of the 
Renaissance. The laying of the palette 
was a necessary part of such a method. 
Certain arbitrary mixtures of colors, grad- 
ing down in tone from the pure color, were 
made and laid out ready for use. This is 
contrary to the general practice of to-day, 
wherein the unmixed colors are used, form- 
ing a palette high in key, the lower tones 
being mixed as needed. 

“The panels used by Stuart were of a 
fine quality of mahogany. They were 
planed diagonally across the surface with 
a toothing plane; that is, a plane the blade 
of which was cut in small notches. This 
gave a roughened surface much resembling 








“One is! 


2 8 





a coarse-twilled canvas. The panel was 
then primed with a mixture of black and_| 
white, giving a light gray. Stuart is cred- 
ited by Jouett with saying that fog color is | 
preferable to any other as a ground. | 
“The portrait was vigorously painted in, | 
with little preliminary drawing. A _ full 
brush was used in order that a fairly heavy | 
body of paint might be built up to take the 
glazing colors. Most of the pictures were 
worked upon and finished in a few sittings, 
for a distinctive part of this artist’s method 
was the applying of the final glazes while 
the underpainting was still absorbent. The 
mastery of this method enabled Stuart to 
proceed with his finishing in a perfectly free 
|and spontaneous manner. 


the handling of the female heads. 
tem of using glaze enabled him to indulge in 
free and bold drawing at the very last, for he 
was assured that his colors would fuse and 
blend perfectly. Curiously enough, a more 
direct method of painting was often em- 
ployed when he worked on canvas. Panels 


We very rarely | 
see a Stuart which shows undue caution or | 
timidity, yet there is no lack of delicacy in| 


This sys- 





seemed to invite the use of glaze. 

“The feature in which Stuart excelled was 
a subtle representation of flesh, which for) 
tonal quality, color and effect has been quite | 
His success in this direction 


found the painting of flesh worthy of his 
best efforts is seen in his own statement 
that flesh is like no other substance under 
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SUMMER SESSION IN THE NEW YORK 
SCHOOL OF FINE AND APPLIED ART 


FRANK ALVAH PARSONS, Pres. Ten Dept's 


For teachers and professional workers, Life Draw- 
ing, Painting, Interior Decoration, Poster Advertis- 
ing, Costume Design. ete. Circular. 


SUSAN F. BISSELL, Sec. 2239 Broadway, N.Y. 





T2 LEASE—by the year. Studios of the 
Art Association of Newport. 76 Bellevue 


Ave., Newport, R. I. Rent $400. Address 
the Secretary. 








| Particulars free. 





OST.—A small oil painting by Louis 

Aston Knight entitled “The Muddy 
— Reward if returned to Art News 
office. 








ESTABLISHED 1800 


sx Ehrich Galleries 


Dealers in “‘Old Masters” exclusively 
707 FIFTH AVE. at 55th Street NEW YORK 











ing more profitable or safe 

than a choice collection of ex- 

amples of the “Old Masters.” 
The number available to private 
purchasers is ever becoming less- 
ened. We are constantly on the 
search for fine paintings by the 
early Masters and many of our 
“discoveries” have gone to enrich 
important museums and private 
collections. Paintings purchased 
from us are always exchangeable at 
the full purchase price. 


N S an investment there is noth- 


PHOTOGRAPHS OF PAINTINGS 
I THE GALLERIES ON REQUEST 
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Young’s Art Galleries 


















Home of American Art 


NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 














al 


CECILIA SCHIEWECK | 


Successor to 


Henry Reinhardt 
MILWAUKE 





Paintings 
Rare Objects of Art 








COPLEY GALLERY 
103 Newbury St., B»ston- 


EARLY AMERICAN PORTRAITS 














Che Sculptors’ 
Gallery 


Announces its opening with 
an exhibition of the work of 
Charles Cary Rumsey: 


Owing to the interest aroused, the ex- 
hibition will be extended to May 12. 


152 East Fortieth St. 




















FOR SALE.—New Zealand, Polynesian and African Art 
Rare collection of Antique Carvings and Weapons, 
also unique old European Firearms. 
OLDMAN, 77 BRIXTON HILL, LONDON 





“Antiques of Unusual Excellence” 
ON VIEW MONDAY 
Sale By Auction Thursday and Friday, 
May 17 & 18, at 2 30 o'clock. 


Clarke’s Art Rooms 
(2) 5 West 44th St., 
opposite Sherry’s. 
The Candee-Boehm 
Collection 
Spanish, Italian and English 


Antiques, XVII. Century Italian 
Velvets, Tapestries and Wo ks of Art 


The Sale will be conducted by 


MR, AUGUSTUS W. CLARKE 





























Mr. and Mrs. Thomas R. Congdon have 
gone to “Villa Vose,” their summer hom 
at Campbell, N. Y., where they will rte | 


‘the summer. 
| 














AMERICAN ART NEWS. 

















LEWIS 4x» 
SIMMONS 


Rare Objects ot Art 
and Old Masters 


605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 














THE 


E RALSTON 4 
GALLERIES 


HIGH CLASS PAINTINGS 
OF THEEARIY ENGLISH | 
&BARBIZON SCHOOLS 
o& Original Etchings 
Colored Sporting Pints 
cad Old Lnglish zzotints 
567 FIFTH AVENUE ~NEW YORK. 



































. & E. CANESSA 
Rutique Works of Art 


Paris: 125 Champs Elysees 
” Naples: Piazza di Martiri 


New York: 1 West 50th St. 
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Vickery Atkins & Torrey 
ghimavincs, Bag: “pire 
PAINTINGS . PORCELAINS 

: AND OBJECTS OF ART 

550 Sutter Street San Francisco 





R.C.&N.M.VOSE 


ESTABLISHED Ih 1841 


HICH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 





CHARLES 


BRUNNER 


11 rue Royale 
PARIS 


PDigh Class Pictures 
by the Old Masters 











Nn. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 





SANGIORGI GALLERY 


G. WALSER. REPRESENTATIVE 


New York 
Sine Arts 


55 East 56th Street, 


Ant que Textiles 
Decorations 
BORGHESE PALACE, ROME 




















Scott & Fowles 


ART 
GALLERIES 


590 Fifth Avenue 


Between 47th and 48th Streets 











NEW YORK 


JACQUES 
SELIGMANN 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co 


705 Fifth Avenue 
NEW YORK 




















THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 








DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS Fine Leather Goods, Ete. LONDON 











Telephone Plaza 6093 APPRAISERS 


EMILE PARES 


IMPORTER OF 
Antiquities and Art Objects--- Tableaux 


20 EAST 55th STREET, NEW YORK 
PARIS—11 Place du Palais Bourbon 








T. J. LARKIN 


Ancient Chinese Bronzes 
104 NEW BOND ST. LONDON 


ee — 
eeatans — 


C. E. Snedecor E. C. Babcock 


SNEDECOR & COMPANY 
Paintings of Fine Quality 


By American Artists 
107 West 46th Street 














New York 














FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
&® WORKS OF ART 


741 FIFTH AVE. NEW YORK 
26 King St., St. James’, London 








E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 


NEW YORK 




















ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


“7 W. 36th St., New York 

















JOHN LEVY. 


HIGH CLASS | 
PAINTINGS | 
| 


] 
14 East 46th Street | 


OPPOSITE THE RITZ-CARLTON | 
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9 Rue de l’Echelle 
PARIS 


709 Fifth Ave., New York 


¥ 


% Ancient Pictures 
Specialty Dutch, 


























Henry Reinhardt & Son | 
Old and Qodern 
Daintings 
New York: 565 Fifth Avenue 


Chicago: 536 $. Michigan Avenue 
Paris: 12 Place Hendome 














| High Class Paintings 


Arthur Tooth & Sons 


Established 1842 


London: 155 New Bond Street 


Paris; 41 Boulevard des Capucines 








London 
Osaka 


Kyoto 
Boston 


VON 
YAMANAKA & CO. 


254 Fifth Avenue New York 


WORKS OF ART 
FROM THE FAR EAST 





(ialerie Kteinberger : HAMBURGER Fur 


Flemish Schools & |§ 
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APL 








In writing to advertisers please mention the AMERICAN ART NEWS 








KELEKIAN 


Objets de Collection 








709 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME =- PARIS 
38 KASR-EL-NIL - CAIRO 
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Antique Works of Art, Curi- 
China, 


Decorative Furniture »* 


PARIS 


362 Rue St. Honore 


cat Bad San San Red Bie gy 5S 


osities, Tapestries, 
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